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CONDITIONS  OF  SALE 


1.  All  Bids  to  be  by  Lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price 
permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  hut  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  will  be  final.  He  may 
also  reject  any  fractional  or  nominal  hid  calculated  to  delay  or 
injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Delivery.  Goods  bought  to  be  removed  after  p:jo  o'clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will  be 
held  at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be 
responsible  if  such  goods  are  lost,  stolen,  damaged  or  destroyed. 
No  deliveries  will  be  made  during  or  immediately  after  the  sale, 
but  all  bills  and  goods  will  be  ready  at  p:jo  o'clock  on  the  day 
following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the  sale,  or, 
in  the  case  of  absent  buyers,  when  bills  are  rendered,  these  Galleries 
reserve  the  right  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer  and  all  costs  of  such  resale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
Company  to  enforce  the  sale  contract  and  collect  the  amount  due 
without  such  resale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer,  the 
various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense. 


Priced  copies  of  this  catalogue  at  $3.00  each  after  the  sale. 
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The  Collections  of 

COUNTESS  SOPHY  VON  HOLSTEIN-RATHLOU 
OF  COPENHAGEN 


PART  II:  SILVER,  ENAMELS,  SNUFF-BOXES 
SCULPTURES,  PAINTINGS,  TAPESTRY 

| Please  note  that  these  sales  take  place  in  the  morning| 


FIRST  SESSION.  Nos.  1-244 
Tuesday  Morning,  March  17,  at  10.30  o’clock 

EGYPTIAN  ANTIQUITIES 

' 1 CAT.  H.  3 ins. 

Bronze;  ear  and  paw  missing. 

2 COW.  L.  3 ins. 

Bronze,  on  oval  bronze  base;  ancient  carving. 

3 STATUE.  The  God  Hathor.  H.  5 ins. 

Pottery,  face  restored  and  base  chipped. 

4 SCARAB.  4x2. 

Large  scarab;  of  beautiful  ancient  Egyptian  blue;  edge  threaded  with 
holes. 

5 LION.  Recumbent.  L.  1 in. 

Pottery,  chipped. 

6 MUMMY.  L.  5 ins. 

Bronze;  character  carving  on  wrappings. 

7 MUMMY.  USHABTI.  L.  5 ins. 

Small  sepulchral  figure  in  wood,  showing  remains  of  old  blue  color- 
ing; face  damaged. 

8 URN.  L.  3 ins. 

Small  hanging  urn;  bronze  figure  relief. 


9 

1 

HEAD  OF  A RAM.  L.  5 ins. 

Bronze,  used  in  ramming  walls. 

10 

URN.  L.  5 ins. 

Hanging  urn,  bronze,  relief  of  procession. 

17TH  CENTURY  BRASS  AND  COPPER 

li 

. • 

PAIR  CANDLESTICKS.  Date  about  1750.  H.  7 ins. 

Pewter.  Louis  XV  ribbed  design. 

12 

PAIR  CANDLESTICKS.  Date  about  1675.  H.  8 ins. 

/ * 

Brass,  with  large  bowl  vases;  forming  a set  of  four  with  the  follov! 
ing,  although  candle-holder  is  different. 

S**  13 

PAIR  CANDLESTICKS.  Date  about  1675.  H.  8 ins. 

Brass,  large  howl  vases  anch  spool  candle  holders. 

\to~" 

BOWL.  Date  about  1650.  13  x 5. 

Melon  panels ; rim  with  long  medallions. 

7"  15 

CHARCOAL  HOLDER.  Date  about  1700.  5 x 8. 

Copper,  tripod  feet  and  handle;  tray  adorned  with  brass  bosses. 

/£?-16 

CHARCOAL  HOLDER.  Date  1700.  6 x 10. 

Copper,  large  size,  tripod  base,  relief  star  in  the  bottom. 

17 

PLAQUE.  Date  1650.  Diam.  15  ins. 

/iT" 

Copper;  decoration  of  a lion  in  high  relief,  crowned;  the  r 
“beaded”  to  catch  the  light ; swinging  ring. 

18 

BUCKET.  8x13. 

Copper,  large  size ; wide  mouth ; swinging  iron  handle. 

19 

PLAQUE.  Date  1675.  Diam.  18  ins. 

20" 

Copper;  incised  with  flowers,  sides  with  row  of  “beads”  in  relief  al 
wide  rim  with  rope  edge. 

20 

POT.  7x6. 

Copper,  small,  swelling  body,  smaller  mouth,  double  handles. 

21 

POT  OR  JAR.  7x5. 

Copper,  small  size;  double  flat  handles,  zinc  lined.  Swelling  bfi, 

a lovely  piece. 

22 

POT.  7x11. 

Copper,  low,  and  large  size,  hand  wrought,  with  iron  set  ring  hands 

23 

POT.  7x6. 

Copper,  large  size,  and  low,  3 copper  flat  scroll  feet,  iron  set  r g 
shoulder  handles,  zinc  lining. 

4 

24  CARVER  AND  FORK.  L.  13  ins. 

Ancient  ivory  handles  carved  as  double  headed  figures,  surmounted 
by  lions  (damaged)  ; brass  mounts.  (2). 

The  utensils  not  so  old,  but  set  in  very  old  16th  century  handles. 

(Illustrated  Plate  1) 

25  KNIFE  AND  FORK.  Date  1780.  L.  6 ins. 

Cut  silver  bandies,  knife  lettered  “Repas” ; in  old  gilded  morocco 
shaped  box. 

(Illustrated  Plate  1) 

26  KNIFE  AND  FORK.  Date  about  1550.  L.  9 ins. 

Ancient  ivory  bandies  carved  as  double  beaded  figures,  silver  mounts. 

U (2). 

(Illustrated  Plate  1) 

27  SPOON.  Date  1580. 

Silver.  Handle  of  pineapple  design ; held  to  the  wide  bowl  by  bull’s 
■* 1 ' head  form. 

28  SPOON.  Date  about  1600. 

Silver  gilt  ; wide  bowl  and  bone  handle.  Hall  marks. 

29  FOLDING  FORK.  Date  about  1650. 

Wrought  steel;  silver  and  gold  mounts  incorporating  figures  and 
rosettes. 

(Illustrated  Plate  1) 

30  RAT  TAIL  SPOON.  L.  7 ins. 

Silver:  hall  marks.  Figure  handle,  twisted  and  pierced. 

\mm  (Illustrated  Plate  1) 

31  KNIFE,  FORK  AND  SPOON.  Date  about  1700. 

Capo  da  Monti  bandies ; silver  mounts.  The  spoon  of  silver  with 
hall  marks;  and  a Capo  da  Monti  handle.  (Utensil  missing.) 

! ^,(4  pcs.) 

(Illustrated  Plate  1) 

5 


> SAINT.  H.  30  ins. 

Carved  and  gilded  in  tempera  (time  worn).  French,  14th  Century. 
A drapery  over  her  head  and  carrying  an  offertory  in  the  shape  of  an  old 
^•Gothic  Church;  a truly  beautiful  specimen  from  the  early  Gothic  showing 
near  connection  with  the  “Rheims  school”- — it  is  seldom  that  a sculpture  of 
this  quality  is  offered  at  auction  in  the  U.  S. 

(Illustrated  Plate  2) 

I SAINT.  North  German  15th  Century.  H.  32  ins. 

Wood  carving  from  oak,  ancient  piece.  A Saint  stands  with  an 
open  book,  the  cap  suggestive  of  a crown  from  under  which  her 
'"’curling  hair  flows  over  her  shoulders;  the  clasps  of  her  thick 
cloak  are  as  hearts  set  in  rosettes. 


LARGE  PLAQUE.  Date  about  1650.  Diam.  20  ins. 

Brass.  Octagonal,  flow-er  and  fruit  motifs  in  fine  relief  in  a rich 
17th  Century  design,  reeded  edge. 

(Illustrated  Plate  2) 

LARGE  PLAQUE.  Date  about  1625.  Diam.  20  ins. 

Brass  : “The  Creation’’  incised  design ; the  border  showing  scrolls, 
running  deer  and  rabbits  in  relief. 

*This  and  some  of  the  following  brasses  were  used  in  the  Middle  Ages  in 
the  Churches  inside  the  stone  “Christening  Fonts”  to  hold  the  water. 
(Illustrated  Plate  2) 


PLAQUE.  Date  1650.  Diam.  17  ins. 

Brass  ; octagonal,  the  figure  of  a woman  in  a raised  centre  panel 
guarded  by  rows  of  “beads”  alternating  with  incised  bands. 
(Illustrated  Plate  2) 

PEACOCK.  Date  about  1740.  H.  15  ins.,  L.  9 ins. 

French  silver.  Modeled  in  silver  with  the  tail  as  a huge  round 
nimbus  in  three-ply  overlay  feathers,  12  in.  diameter;  the  tricorne 
^form  base  as  grass  with  little  plants ; modeled  shaped  edge,  and  three 
ball  feet.  Hollow  and  the  head  removable. 

(Illustrated  Plate  2) 


SILVER  GILT  RELIQUARY.  Date  about  1450.  H.  18  ins. 

Gothic.  Tbe  base  of  quatrefoil  shape  of  large  and  small  cartouche 
shaped  panels  repousse  in  formal  floral  designs.  The  Reliquary  is 
formed  as  a Gothic  Chapel,  the  sides  in  pierced  Gothic  cresting,  the 
roof  with  engraved  pattern  of  imbrications  surmounted  bv  a Gothic 
cross  of  the  most  beautiful  tracery  centering  in  a rosette.  Cross  re- 
movable and  has  hall  marks.  Hall  mark  on  the  base  also. 

Gothic,  of  rare  beauty  and  a piece  that  seldom  finds  its  way  to  an  auction 
place. 


(Illustrated  Plate  2) 


PAIR  OF  CANDLESTICKS.  H.  7 ins. 

Silver.  English,  Queen  Anne,  1710.  Pair  of  old  English  small 
spinet  candlesticks,  spreading  square  bases  with  molded  panelled 
^corners,  vase  shaped  carved  stems ; and  flowercup  handle  holder, 
octagonal  shape ; applied  rim. 

(Illustrated  Plate  2) 
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BOWL  AND  COVER,  ENGLISH  SILVER.  H.  8 ins.  L.  9 ins 

Oval  form,  plain  bowl  on  four  feet  as  oak  branches  with  acorn 
applied  at  the  ends  and  terminating  in  handles  at  the  rim,  which  is  of 
reeded  form  as  hound  with  ribbons ; the  top  is  dome  shape  of  small 
melon  panel  form  with  an  elaborately  modeled  finial  as  a flower  anc, 
leaf  spray. 

Hall  marks  and  “John  Luff  London,  1739,"  but  probably  about  1770,  on  ; 
slip  of  paper  on  the  base. 

(Illustrated  Plate  2) 


41 


PLAQUE.  Date  1625.  Diam.  14  ins. 

Brass,  octagonal  form,  grape  decoration,  carried  on  the  shoulder: 
of  men,  and  a beautiful  conventional  tulip  folder  in  relief. 
(Illustrated  Plate  2) 

LARGE  PLAQUE.  1650.  Diam.  22  ins. 

Brass,  octagonal,  large  size,  bold  apple  and  pineapple  designs  witl 
large  “heads.”  2x4  ins.  in  diam 

(Illustrated  Plate  2) 


43 


PEACOCK.  L.  11  ins.,  H.  8 ins. 

Parcel  silver  gilt  table  ornament,  shaped  as  a finely  modeled  pea 
cock  with  sweeping  tail,  the  feathers  alternating  in  silver  and  silve 
gilt,  on  an  oval  repousse  base  with  two  lambs  in  low  flat  relief.  Th 
body  is  hollow  and  the  head  removable. 

High  quality,  extremely  rare.  Probably  ancient  Augsburg. 

(Illustrated  Plate  2) 


44 


PAIR  OF  SUGAR  BOXES:  6x4. 

Silver  gilt,  oval,  chest  shape,  and  possibly  English.  Date,  1 75( 
Hall  marks.  Modeled  in  relief  in  reeded  scroll  forms  enclosing  hire 
flying  and  singing,  small  flowerets,  etc ; winged  shell-shape  thuml 
rests  and  low  spreading  cuff  base.  Extremely  fine  specimen. 

*Sold  one  with  the  privilege  of  both  if  desired — very  rare  in  pairs. 
(Illustrated  Plate  2) 


45 


ROUND  TRAY.  Date  about  1750.  Diam.  12  ins. 

English  silver.  Centre  design  a pelican  feeding  her  young,  incise 
in  scrolls  balanced  and  reversed,  with  shell  forms  and  flowers; 
slightly  raised  rim  with  reeded  edge  and  three  “tortoise”  feet.  Han 
wrought;  marks  on  bottom. 

*The  design  of  the  “Pelican  in  her  Piety”  feeding  her  young  from  t 
blood  of  her  breast  is  an  ancient  symbol  of  transubstantiation. 

(Illustrated  Plate  2) 


46  SWEETMEAT  HOLDER.  Date  about  1760.  6 x4. 

English  silver,  melon  shape,  as  an  oval  canteloupe,  with  the  blc 
som  on  top  for  a knob;  on  a tray,  heart  shape  as  a leaf,  self-incis 
veins,  and  serrated  edge ; the  stem  and  a smaller  leaf  forming 
upright  handle.  Hall  marks. 

(Illustrated  Plate  2) 
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47  SUGAR  SIFTER.  Date  1760.  H.  7 ins. 

English  silver.  Date  letters ; globular  serpentine  curved  bowl  with 
three  splay  feet,  indented  neck  and  high  removable  cover  pierced  in 
a small  serpentine  form ; hall  knob. 

( Illustrated  Plate  2) 

48  EARLY  TAPESTRY  CUSHION  COVER.  Date  about  1650. 
18  x 43. 

“Millefleurs”  pattern  in  brilliant  color,  on  black  background,  con- 
taining birds,  parrots,  and  small  figures  (man  and  woman).  Tufted 
border  (partly  torn  off).  Back  has  woven  design  in  tans,  black  and 
red. 

(Illustrated  Plate  2) 

ANCIENT  AND  ECCLESIASTICAL  SILVER 
Standing  Cups,  Beakers,  Platters,  Etc. 


i 


49  PLATTER:  1650.  14x  11. 

Augsburg  silver,  hall  marks.  Oval  form  with  Cupids  and  heavy 
head  blossoms  modeled  in  relief ; a wide  3-inch  rim  to  match,  with 
rippled  edge. 

*Specimen  of  very  high  quality. 

(Illustrated  Plate  3) 

50  PLATTER.  Date  1650.  14  x 12. 

Augsburg,  parcel  silver  gilt.  Oval,  “The  Lute  Player.”  Orange 
peel  ground,  with  a beautiful  relief  form  carving  of  serrated  long- 
leaf,  bud  and  blossom,  3 inches  wide,  with  beaded  rim  and  ribbon 
guard ; the  center  shows  a delicate  relief  of  a girl  playing  a lute 
attended  by  a youth  and  Cupid.  (Split  needs  repair.) 

(Illustrated  Plate  3) 

■51  OVAL  TRAY.  8x7. 

Old  silver  gilt,  with  travelers  under  a tree  in  relief,  guarded  with 
a wrought  border ; melon  panel  rim,  and  half  bead  guard  border  with 
ripple  edge.  Hall  marks,  and  “M  C H geb  den  16  Aug  1723  verehvt 
A M R.”  Augsburg.  Charming  specimen. 
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PLATTER.  Date  1710.  6x4. 

Silver.  On  foot  of  low  oval  form ; the  platter  entirely  modeled  in 
shell  and  lattice  form  ground  with  German  inscription. 


PLATTER.  Diam.  12  ins. 

Silver.  Round,  with  high  relief  of  Venus  Anadyomene  with  nereids 
and  sea  horses  in  the  waves,  the  sky  pearled  as  drops  of  spray;  wide 
rim  with  modeled  rose  spray  relief  and  scroll  forms  ending  in  a 
rippled  edge. 


PLATTER.  Date  about  1650.  13  x 10. 

Silvered  brass  ; the  center  a relief  of  a mounted  soldier  and  tents 
wide  raised  floral  rim  on  an  orange  peel  ground. 


CHALICE.  H.  10  ins. 

Renaissance  period,  about  1575.  A plain  bowl  of  silver  gilt  helc 
as  in  an  acorn  cup  of  flat  repousse  scrolls  set  with  the  heads  oi 
Cherubim;  the  standard  swells  into  a vase-like  form  of  similar  deco 
ration,  and  the  oval  base  is  in  repousse  work  to  match.  No  marks 
*The  beauty  of  form  and  the  exquisite  simplicity  of  design  incorporating 
these  smiling  tiny  Cherubim  show  this  to  be  one  of  the  best  examples  of  ths 
Renaissance  ecclesiastical  silver. 

(Illustrated  Plate  4) 


PINEAPPLE  STANDING  CUP  AND  COVER.  H.  10  ins. 

Parcel  silver  gilt.  Nurnberg,  1600.  Pineapple  form  cup  anc 
cover ; knop  as  an  urn  rising  from  a cluster  of  filigree ; the  stem  a: 
a slender  gnarled  trunk  with  a man  with  axe  hewing  at  a liana  oi 
strong  tropical  vine ; round  spreading  base.  Hall  marks. 

Very  rare  and  very  beautiful. 

(Illustrated  Plate  4) 


CHALICE,  H.  10  ins.,  and  PATEN,  Diam.  7 ins. 

Silver-gilt.  Gothic,  date  about  1450.  The  chalice  has  a plain  bow 
(with  hall  marks)  set  in  a calyx  of  movable  repousse  leaves  on  ; 
swelling  globe  standard  set  with  small  square  silver  discs  incised  witl 
Paschal  Lamb,  etc.,  above  and  below  it  takes  a Gothic  window'  hexa 
lobed  form.  The  base  of  curved  octagonal  panels  divided  by  gad 
„rooned  “ropes”  decorated  with  flat  chased  wrork  in  leafy  forms  o 
an  orange  peel  surface. 

The  Paten  or  tray  used  in  ancient  times  as  a cover  for  the  Chalice  is 
shallow  plate  of  precious  silver-gilt  without  engraving  on  the  inner  face  bi 
adorned  outside  with  the  Resurrection  in  repousse  work  against  an  incise 
rayed  nimbus.  (2  pieces). 

(Illustrated  Plate  4) 


58  CHALICE  AND  COVER.  Period  1580. 

Standing  clip,  silver-gilt.  Heart  shape  and  modeled  as  if  c 
quilted  silk  in  diamond  form;  oval  base,  melon  ribbed ; plain  stei 
wdth  filigree  silver  and  silver  gilt ; the  edge  of  the  cover  finished  wit 
an  applied  pierced  “crown  of  silver” ; filigree  knop.  Hall  marks. 
Extremely  rare  shape  and  good  workmanship. 

(Illustrated  Plate  4) 
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Plate  4:  Ecclesiastical  Silver,  Etc. 


59  CUP  ON  STANDARD.  H.  9 ins. 

Cocoanut  standing  cup  as  a goblet  mounted  in  ancient  silver  gilt; 
the  bowl  is  formed  of  a cocoanut  finely  carved  with  boar  and  stag 
hunt.  The  mountings  are  of  silver  gilt  repousse,  chased  and  en- 
graved, terminating  at  the  shoulder  in  three  figures  of  Saints,  women. 
T.  W.  incised  on  the  base.  No  marks. 

Very  rare  “cabinet  piece.” 

(Illustrated  Plate  4) 

60  CUP  OR  SMALL  CHALICE.  H.  9 ins.  Date  about  1625. 

Nurnberg  silver.  A plain  revolving  bowl  of  rich  silver  gilt  set  as 
a lily-cup  in  a calyx  of  slender  formal  swelling  leaves  on  a cisele 
ground  is  held  on  a small  vase-shaped  stem  with  three  springing  chis- 
eled ornaments  (as  handles)  ; on  a round  base  to  match. 

(Illustrated  Plate  4) 

61  CIBORIUM.  Date  about  1300.  H.  13  ins. 

Gothic,  silver-gilt.  An  ancient  expository,  on  a hexafoil  repousse 
base  (set  with  six  oval  “plaques”  of  rock  crystal)  which  supports 
the  stem  incorporating  two  lunules  (or  sacred  wafer  boxes)  sepa- 
rated by  a small  repousse  hexafoil  shield ; the  vessel  with  its  cover 
surmounted  by  a flat  open  cross  is  paneled  globe-shape  repousse  with 
the  figures  of  12  Saints  and  Martyrs,  the  edge  just  below  the  cover 
set  with  five  smaller  lunules  (one  missing). 

It  is  hardly  once  in  a lifetime  that  a piece  of  this  quality  and  so  extremely 
rare  is  put  on  sale,  as  they  mostly  belong  to  the  more  cherished  heirlooms 
in  the  “silver  chambers"  of  the  big  European  cathedrals. 

(Illustrated  Plate  4) 

62  DIANA  OF  NURNBERG.  H.  15  ins.,  L.  13  ins. 

Silver;  period  about  1600.  Hall  marks.  Diana,  nearly  nude,  wear- 
ing a crown,  her  bow  under  her  arm,  is  seated  partly  sidewise  on  the 
back  of  the  startled  deer,  whose  head  between  the  high  branching 
horns  she  pierces  with  a silver  dagger ; the  trappings  of  the  deer  are 
pierced  and  removable.  Under  his  raised  front  feet  are  clusters  oi 
©Id  silver  flowers,  and  on  the  base  rest  the  two  Hounds  of  Diana 
The  base  is  octagonal  in  form,  modeled  as  grass  with  applied  piercec 
shaped  bands,  and  scattered  over  it  in  true  medieval  style  are  smal 
shells,  a wild  boar,  fox,  squirrel,  flowerets,  etc.,  all  finely  carved  ol 
silver.  The  heads  of  the  deer  and  hounds  are  removable  and  th< 
bodies  are  hollow. 

A specimen  of  very  high  quality  in  artistic  design  and  workmanship.  I 
similar  piece  in  Morgan  collection  of  the  Metropolitan  Museum.  Another  ii 
the  Louvre  and  in  Munich — but  this  believed  to  be  the  only  one  in  privat 
hands. 

(Illustrated  Plate  4) 

53  PAIR  OF  CANDLESTICKS.  About  1770.  H.  8 ins. 

Louis  XVI.  Rock  crystal  and  ormolu,  showing  classical  influ 
ence,  the  crystal  columns  roped  with  garlands  of  ormolu,  upholding 
crystal  balls  which  in  turn  support  the  ormolu  candle  holders. 
Charming  specimens  from  the  period  of  Marie  Antoinette  of  high  quality 
(Illustrated  Plate  4) 


\ STANDING  CUP  OR  SLENDER  CHALICE.  Date  about 
1625.  H.  8 ins. 

Parcel  silver  gilt  ; revolving  cup  of  lily  shape  repousse  with  fruit 
scrolls  and  cartouches  in  low  relief  on  a small  vase-shaped  stem  with 
—scrolled  brackets  and  a round  base  wrought  as  nine  silver  bosses  with 
a plain  border.  Hall  mark  at  the  plain  hand  at  the  rim. 

Augsburg.  Excellent  design. 

(Illustrated  Plate  4) 

5 CUP.  Date  1630.  H.  6 ins. 

Silver-gilt;  swelling  foot  with  gadrooned  border  and  flat  base,  the 
body  engraved  with  the  heads  of  angels  en  repousse  in  cartouches, 
’’’’’"separated  bv  formal  staffs  twined  with  fruits. 

5 BRIDAL  CUP.  About  1690-1700.  H.  6 ins.,  Diam.  at  mouth 
4 ins. 

Large  silver  gilt  cup ; design  of  alternating  plain  and  repousse  panels 
guarded  by  ribbon  borders,  one  panel  incorporating  a crowned  tuono- 
„ gram  in  a bold  design,  the  others  smaller  incorporating  clasped  hands, 
heart  and  German  inscriptions. 

Lovely  plain  design  and  excellent  workmanship. 

7 BRIDAL  CUP.  Date  1630.  H.  5 ins. 

Silver.  Swelling  mouth  and  base,  which  has  an  applied  rope  set 
■-  with  engraved  heads  of  cherubim;  a flowing  Renaissance  scroll  de- 
sign at  the  rim  down  half  its  length. 

Incised  C P S M . E I M W 1630. 

i STANDING  CUP.  Date  1600.  H.  6 ins. 

Old  silver  gilt,  design  of  angels’  heads  and  scrolls.  Augsburg; 
— marks. 

I PORRINGER. 

Silver  ; oblong  with  wide  melon  panels,  having  flat  thumb  piece  en- 
graved "Lambert  Sorenson  Rafnso  1662."  A hook  on  opposite  end. 
| Danish  hall  marks. 

Rare  shape. 

PAIR  OF  TRAYS.  Diam.  7 ins. 

Sheffield,  with  shaped  rim,  having  applied  guard ; three  “curled 
’ conch  shell  shaped”  feet  and  heraldic  design  of  a deer  pierced  with 
^n  arrow  in  the  centres.  Hall  marks. 

*Sold  one  with  the  privilege  of  both  at  the  same  price. 

i TWO  SALTCELLARS. 

Queen  Anne,  silver,  1720,  having  terraced  shaped  bases;  shallow 
gold-lined  salt  bowls  and  extended  shaped  rim. 

(See  Plate  6 for  a similar  pair) 

/I  MUSTARD  JAR.  H.  4 ins. 

Sheffield,  as  a lantern  with  dentelle  pierced-edge  body  over  a wedg- 
wood  jasper  blue  mustard  cup  of  porcelain,  dome  cover  incised  with 
’ a “web” ; ball  knop  and  flat  tapering  handle. 


73  PAIR  OF  CANDLESTICKS.  Date  1790.  H.  8 ins. 

English  silver  gilt.  As  Doric  columns,  square  liases  ornamented  1 
with  rams’  heads  holding  garlands ; hall  marks. 

74  TEAPOT. 

Sheffield,  Hepplewhite  style;  indented  or  reeded  body  oval  form; 
horn  handle  and  knop  with  silver  head.  Date  1800. 


75 


76 


PORRINGER.  Date  1542.  Diam.  6 ins. 

Silver  gilt,  with  coins  inserted.  Posset  cup  shape;  the  flat  handle 
in  relief  chased  with  a faun  and  nymph ; the  bowl  in  a thick  old 
design  of  leaf  forms  outside,  in  which  are  set  ancient  gold  coins,  with 
T I and  date  1542;  on  the  inside  these  coins  in  a gold  “orange  peel" 
ground  with  an  exquisite  gilded  overlay  in  maidenhair  fern  forms; 
the  centre  a portrait  of  Barb.  Rossa. 

Very  rare  specimen  from  this  period.  Museum  piece. 

SUGAR  CHEST.  8x6. 

Swedish  silver,  about  1770.  Oval  on  four-leaf  form  feet;  swelling! 
body  modeled  in  a scroll  and  garland ; hinged  cover  to  match  with 
leaf  and  bud  knop. 

Excellent  workmanship.  Wonderful  design. 


INCENSE  BURNER.  H.  5 ins. 

Russian  silver,  1750;  hall  marks;  the  old  classical  form  of  Cortin 
or  Tripod  Altar  on  a tricorne  base  on  three  shell  feet,  supporting 
shallow  gold  lined  bowl  (like  a round  saltcellar)  on  beautiful  silvfj 
and  gilt  bronze  in  alternating  flattened  scroll  and  flower  design, 


silver  oxidized  forming  a delightful  contrast  to  the  gold  bronze. 

Good  example  of  what  a Russian  artist  under  French  influence  could  a 
complish.  Extremely  rare. 

(Illustrated  Plate  5) 


78  PAIR  OF  FRENCH  RENAISSANCE  CANDLESTICK 
Date  about  1600. 


Silver.  Pierced  all  over  design  even  to  the  candle-holders,  inco 
porating  tiny  winged  heads,  garlands  of  bay-leaves,  etc. 


Specimens  from  this  period  are  very  seldom  seen,  and  these  are  of  ve 
high  quality. 


(Illustrated  Plate  5) 
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JEWEL  CASKET.  Date  about  1600.  8x  5 x 6. 

Limoges  enamel,  mounted  in  bronze,  carved  and  set  with  tiny  cor- 
ner heads ; the  carved  extended  base  supported  on  scroll  with 
women’s  heads.  The  base  is  of  old  copper ; there  are  five  enamel  me- 
dallions in  “Greu”  6x3  and  4 inches,  of  ancient  biblical  scenes,  that 
on  the  cover  being  a remarkable  representation  of  the  Passage  of 
the  Children  of  Israel  through  the  Red  Sea.  Old  lining  of  green 
silk. 

Remarkable  piece  in  excellent  state  of  preservation. 

(Illustrated  Plate  5) 


80 


CUP,  Date  1680.  H.  5 ins.,  Diam.  4 ins. 

Silver,  ball  feet,  flower  design  in  bold  relief.  Hall  marks.  Probabh 
Augsburg. 

(Illustrated  Plate  5)  ; 


MINIATURE  ANCIENT  STEIN.  H.  4 ins. 

Ivory  and  silver.  Small  carved  stein,  silver  mountings,  a most  in- 
teresting form  of  ivory  carving,  the  body  showing  low  relief  ol 
figures  finely  wrought  with  falcon  and  blowing  trumpets ; the  bast 
is  a silver  cuff  on  silver  ball  feet ; the  mouth  has  silver  rim ; tin 
handle  mounted  in  silver  and  with  silver  ball  thumb-rest,  a small  let 
tered  silver  medallion  set  in  the  gadrooned  ivory  cover. 

Very  rare. 


(Illustrated  Plate  6) 


BRACELET. 

Gold  ancient  Roman  bracelet.  Soft  gold,  a flat  band  in  coils. 
(Illustrated  Plate  6) 


POWDER  HORN.  Date  about  1600.  L.  5 ins. 

Flat  shape,  as  a long  bell  carved  in  arabesques  in  panels;  the  base  o 
silver  with  sliding  hooked  cover  of  ancient  form  (for  filling  wit 
powder)  ; the  stopper  of  ivory  attached  by  a tiny  chain. 

(Illustrated  Plate  6) 
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84  TWO  SALT  CELLARS:  QUEEN  ANNE  period,  1720. 

Silver,  spreading  hexagonal  bases  with  indented  paneled  corners 
shallow  oval  salt  holder,  with  extended  terraced  edge.  Hall  mark 
^ (2). 

( Illustrated  Plate  6) 

85  SALTCELLAR.  Nurnberg,  1580. 

Silver.  Tricorne  shape,  on  cherub  form  feet,  the  paschal  lamb,  hea< 
of  cherubs  appearing  in  silver  gilt  relief  on  the  edge.  Coat  of  arn 
and  hall  marks  on  the  base ; one  similar  in  the  Morgan  collectio 
Very  rare  specimen. 

(Illustrated  Plate  6) 

86  BOX.  Date  about  1675.  4 x 2 x 1. 

Silver.  Square  form,  with  lion  on  the  cover.  Reeded  rim  with  sli 
ing  cover  disclosing  six  compartments,  the  four  feet  as  tiny  rampa 
lions  or  unicorns.  Hall  marks. 

Used  in  old  times  on  the  table  for  different  seasonings. 

(Illustrated  Plate  6) 


16 


87  WINE  AND  WAFER  CONTAINER.  Date  about  1700. 

H.  5 ins. 

Silver  : Screw  top.  A small  round  carved  silver  bowl  with  reeded 
base,  and  small  removable  stopper,  over  which  screws  a small  cover 
with  removable  top.  Hall  marks. 

A very  rare  piece  used  by  a priest  on  his  travels  to  give  the  last  rites. 
(Illustrated  Plate  6) 

88  SHEEP.  L.  6 ins.  H.  5 ins. 

Filigree  silver,  the  eyes  of  simili-rubies  and  carrying  a leaf  spray 
in  his  mouth  which  ends  in  a rosette  at  the  ear ; the  back  forms  a 
hinged  cover  and  the  tail  is  a leaf  form  curling  up  over  the  back. 
*A  delightful  piece,  near  Eastern  origin? 

(Illustrated  Plate  6) 

89  IVORY  FIGURE.  H.  4 ins. 

Jupiter  with  Thunderbolts  and  Eagle,  the  insignia  of  Majesty,  on  a 
small  carved,  painted  and  gilded  old  base. 

(Illustrated  Plate  6) 

90  IVORY  FIGURE.  H.  4 ins. 

Juno.  Companion  to  the  preceding,  having  her  peacock;  although 
contrary  to  the  classics  she  wears  15th  Century  costume  with  snood 
' of  pearls  and  long  veil. 

(Illustrated  Plate  6) 

91  POWDERHORN.  Nautilus  Shell  Mounted  in  Silver. 

Of  pearl  and  wrought  silver.  Very  rare.  Early  17th  century.  The 
charger  as  a modeled  Dragon,  the  hinged  cord  holders  on  the  band 
of  silver  in  dentelle  design  which  ends  the  flat  silver  base. 

Extremely  rare  specimen. 

(Illustrated  Plate  6) 

92  BOWL.  With  Handles.  Period  about  1650.  Diam.  6 ins. 

Limoges.  Flat  scroll  form ; the  body  of  melon  panels  each  with  a 
» different  flower  stalk  in  colors,  surrounding  a centre  panel  in  gray 
— — on  black  of  a Madonna  and  child  lettered  “Mater  dei"  ; there  are 
gold  arabesque  traceries  outside ; cuff  base  and  a small  centre  land- 
scape with  house  in  colors. 

Charming  specimen. 

(Illustrated  Plate  6) 

93  TWO  PLAQUES.  Period  about  1600.  9 x 7 ins. 

Limoges.  Illustrating  the  Passion.  Stations  I and  VII : The  Kiss 
of  Judas  and  Our  Saviour  with  Mary  and  Martha  in  “Greu”,  height- 
ened with  gold.  Grey  on  grey  paintings  of  rare  beauty. 

*Sold  one  with  the  privilege  of  both  at  the  same  price.  Lettered  in  Roman 
numerals,  VII  and  I. 

(Illustrated  Plate  6) 

94  PLAQUE.  Period  about  1600.  5 x 4 ins. 

Limoges.  Mary  and  Elizabeth  in  “greu,”  heightened  with  gold. 
(Illustrated  Plate  6) 
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CRUCIFIX.  Date  about  1200.  8 x 4 ins. 

Ancient  Limoges.  Ancient  enamel  on  copper  in  circles,  diamonds 
heightened  with  gold,  on  a blue  enamel  base;  the  crowned  figure  of 
the  Saviour  in  copper,  gilded,  the  eyes  of  black  enamel.  Only  one  of 
the  old  brass  nails  remains  which  attach  the  figure  to  the  Cross. 

Wonderful  patina  and  color  value.  Compare  specimens  of  this  type  in  the 
Morgan  collection.  Extremely  valuable  and  rare. 

(Illustrated  Plate  6) 

CUP.  Date  about  1700.  H.  3 ins. 

Limoges.  Oval  panels  with  classical  figures  in  “camaiau  greu,” 
divided  by  reliefs  of  arabesques  in  old  ivory  tones  and  gold  on  a 
semi-iridescent  brownish  ground.  Low  round  base. 

(Illustrated  Plate  6) 

RELIEF.  Italian,  about  1500.  4 x 2 ins. 

Ivory.  The  Death  of  Mary.  Very  ancient  ivory  carving.  Mary  lies 
full  length;  beyond  her  are  seen  the  mourning  heads  of  the  apostles 
and  others;  set  in  velvet  in  a very  old  frame,  6x4. 


An  excellent  carving  of  rare  beauty. 


FIGURE.  About  1600.  H.  6 ins. 

Ivory.  Amphitrite,  clothed  in  scales  holding  the  Palace  of  the  Sea, 
attended  by  a Sea  Horse.  A carving  of  delightful  old  quality. 
European. 

FIGURE.  H.  6 ins. 

Ivory.  Acteon  with  a hound  and  grapes ; one  arm  rests  on  his  head 
(hand  missing). 

HEAD  OF  THE  VIRGIN.  French,  about  1500.  H.  3 ins. 

Ivory.  Over  her  hair  a veil  (apparently  part  of  a design). 

CARVING.  German,  1700.  3 x 5.  Silver  Frame  7x6. 

Ivory.  Battle  scene  in  panel  form  in  deep  silver  frame,  the  silver  a 
thin,  exquisitely  fashioned  overlay  on  wood.  The  battle  is  near 
trees  and  overlooked  by  an  Angel  in  clouds  carrying  a cross.  Prob- 
ably S.  Paul. 

CARVING.  German,  1700. 

Ivory.  Martyrdom  of  St.  Hippolyte.  Companion  to  the  preceding, 
in  a silver  frame  similar. 

FIGURE.  H.  9 ins. 

Ivory.  Pan  embracing  a Nymph,  wearing  cestus  of  Venus  and 
drapery. 


FIGURE.  H.  7 ins. 

Ivory.  Christ  Child  on  a Throne.  The  figure  of  the  Boy  is  3 inches 
high;  he  holds  a lamb;  the  terraced  throne  takes  the  form  of  a foun- 
tain flowing  from  a lioness’  head  on  elephants,  lambs  and  eagles 
drinking ; at  the  base  reposes  a saint  with  two  tigers. 
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105  RELIEF.  Italian,  about  1650.  6 x 4 ins. 

Ivory.  The  Nativity.  The  Virgin  with  the  Child  and  little  Cherubs 
in  the  clouds  is  attended  by  four  maidens  and  a lamb ; the  background 
is  suggestive  of  a Roman  temple.  Time  crack  at  top. 

106  POWDER  HORN.  L.  7 ins. 

A horn,  with  wood  base  and  tip  missing,  entirely  carved  with  Daniel 
in  the  lion’s  den  and  other  figures,  etc.,  lettering,  etc.,  incorporating 
a date  1664,  the  name  Marcus  Pederson,  etc. 


107  TRAY.  Date  about  1700.  8 x 6 ins. 

Enamel  and  silver.  Old  enamel  with  very  early  silver  overlay, 
classical  medallion  “Orpheus”  in  the  centre  with  floral  and  cornu- 
* copia  side  and  corner  forms;  edge  damaged,  4 low  feet.  Very  rare. 
Similar  to  a dressing  table  set  in  the  Royal  Castle  Rosenborg,  Copenhagen. 

BRIDAL  AND  OTHER  SILVER  CUPS 


08  CUP.  Date  1700.  H.  3 ins. 

Small,  with  cupids  in  relief  as  children  playing  in  a garden,  old  gilt 
I.  lined.  Hall  marks.  “C  M K”  on  base. 


09  STEIN  OR  MUG.  Date  about  1625.  H.  5 ins.  Diam.  4 ins. 

Augsburg;  nicely  incised,  fruit  knop,  which  has  cherub  thumb  rest 
■and  cushion  hinge,  with  an  incised  handle ; silver  gilt,  hall  marks. 

S9 ' ' 

10  CUP.  Date  1700.  H.  5 ins. 

Engraved  with  hanging  leaves  on  set  rings  in  an  applied  silver  gilt 
band  on  the  beautifully  incised  body,  a cord  with  heads  of  cherubs 
in  silver  applique  at  the  spreading  base  which  is  chased  and  engraved. 
Initials  “To  S H 1801”  in  pointille  work  in  a medallion. 

(11  CUP.  Date  1709.  H.  5 ins. 

Biblical  scenes  en  repousse  on  plain  background  set  in  repousse  work 
in  flowing  scrolls  on  a cisele  ground  of  the  finest  example  of  the 

S goldsmith’s  art.  Date  1709  interrupted  by  the  initials  II  V.  Hall 
marks. 


12  CUP.  Date  1700.  H.  4 ins. 

Flower  design  a cisele  surface  set  with  oval  floral  medallions  within 
“ a pointille  border.  Hall  marks. 

13  CUP.  Date  1680.  H.  4 ins. 

Tulip  design  in  a bold  repousse  band  guarded  by  plain  rim  and  foot. 
Hall  marks. 

jl4  CUP.  Date  1680.  H.  4 ins. 

Ball  feet,  tulip  design  Bridal  Cup.  Hall  marks.  P W S.  S R D in 
script  carving. 
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CUP.  About  1600.  H.  4 ins. 

Silver-gilt.  On  a low  round  foot  incised  in  figure  panels  of  war- 
riors, ladies  and  groups,  all  mounted. 

Probably  Augsburg.  Charming  and  very  rare  specimen. 
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CUP  ON  BASE.  17th  Century  Type.  H.  3 ins. 

Enamel  on  silver  of  Amorini  medallions  and  garlands. 

CUP.  About  1710.  H.  5 ins. 

Plain  body  with  silver  gilt  design  at  mouth  and  near  the  low  spread- 
ing foot  of  flat  scrolls  on  a cisele  ground.  Hall  marks. 
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CUP.  Date  about  1700. 

On  ball  feet,  decoration  of  St.  John  and  Bishop. 

RARE  AND  BEAUTIFUL  BOXES 


JZO 


ROUND  BOX.  Period  1790.  Diam.  3 ins. 

Ivory,  with  portrait  of  a woman  holding  a miniature ; tortoise  shell 
lining,  bronze  mounts. 

(Illustrated  Plate  7) 
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BOX.  Round  Shape.  About  1820. 

Ivory.  Portrait-head  Empire  period,  tortoise-shell  lining. 
('Illustrated  Plate  7) 
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ROUND  BOX.  Period  about  1750.  Diam.  3 ins. 

Vernis  Martin  after  Boucher.  Designs  of  Beauties  and  Cupid: 
on  cover  and  base.  Silver  mounts,  tortoise  shell  lining  and  ok 
mottled  blue  leather  case. 

Extremely  rare  and  very  fine  specimen  from  that  period. 

(Illustrated  Plate  7) 


ROUND  BOX.  Period  1780. 

Ivory;  tortoise-shell  lining;  with  miniature  of  Mother  and  Sor 
(Illustrated  Plate  7) 


ROUND  BOX.  Period  about  1800. 

Lacquer;  Magenta  color;  Teniers  scene,  medallion  on  cover. 
(Illustrated  Plate  7) 
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SNUFFBOX.  Date  1820.  4 x 3 x 1. 

Gold.  Miniature  of  Mary  Stuart.  Black  enamel,  the  base  has 
crossed  gold  bands  carved  in  thistles  from  corner  to  corner; 
the  guard  borders  of  the  finest  dentelle  design  in  two  colors  of 
gold;  in  the  cover  in  similar  gold  frame  is  a portrait  miniature 
'bust  of  Mary  Stuart,  wearing  a red  dress,  pearls  and  jeweled 
snood.  The  box  is  lined  with  gold  and  engraved  with  the  Royal 
Arms  and  latin  inscription.  In  red  morocco  case. 

Note  the  wonderful  workmanship  of  the  gold  mounting.  This  box  was  given 
to  Lord  Thurloe,  Lord  Chancellor  of  England,  by  Queen  Charlotte,  wife  of 
George  III,  in  recognition  of  his  services  in  her  divorce  proceedings  from  the 
same  king. 

(Illustrated  Plate  7) 
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OVAL  BOX.  Period  1750. 

Tortoise  Shell;  chest  shape,  with  a small  miniature  of  a lady 
set  in  the  cover  (rubbed). 

(Illustrated  Plate  7) 


126  SNUFF  BOX.  Date  1760. 

Gold.  Vernis  Martin,  with  signed  miniature  of  a 
high,  on  cover.  Very  rare;  charming  specimen. 
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Emerald  green  enamel  as  basket  weave  with  amorini  disporting 
■eu.”  Gold  lining;  hall  marks.  One  of  the  finest. 

(Illustrated  Plate  7) 


lady,  bust 
in  "camaiau 


POWDER  BOX.  Period  1750. 

Ivory  on  tortoise  shell ; round  shape,  with  enamel  miniature. 
(Illustrated  Plate  7) 


128  SNUFF  BOX.  Rectangular. 

Dresden  China.  Canaletto  views.  Gold  mounted  and  gold  top 
lining.  Very  rare. 

Wonderful  and  perfect  specimen  of  the  small  group  of  Dresden  boxes  with 
^•'''architectural  scenes. 

(Illustrated  Plate  7) 


GOLD  SNUFF  BOX.  Oval  Form.  L.  2 ins. 

Gold,  exquisitely  chased  and  engraved,  having  two  royal  blue 
enamel  medallions  in  Angelica  Kauffman  designs.  In  the  sides 
are  narrow  panels  of  white  enamel  set  with  “enamel  pearls’’; 
ivory  lining.  Period,  Marie  Antoinette. 

(Illustrated  Plate  7) 


130  BOX.  Period  1750. 

Ivory;  odd  shape  as  a basket;  beautifully  carved  with  car- 
1^-  touches ; silver  mounts. 

(Illustrated  Plate  7) 


131  SNUFF  BOX.  Period  1770. 

Copper,  with  thin  gold  “wave”  covering;  oval  shape,  Watteau 
•""  scene  miniature  on  porcelain  set  in  the  cover;  gold  lining. 


132  CHATELAINE.  English,  about  1840. 

Cut  steel,  enclosing  an  enamel  medallion  of  lovers  watched  by 
a spy. 
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SNUFF  BOXES— 18TH  CENTURY  ENAMEL 


133-139  Illustrated  on  Plate  8. 


133  SNUFF  BOX. 

Old  Enamel;  biblical  scenes  in  color;  scalloped  silver  lid  witl 
applique  of  a Rococo  Angel’s  head  and  feathers.  Hall  marks 

134  SNUFF  BOX.  Date  1760. 

Enamel;  flowers  in  raised  white  cartouches;  bronze  mounts. 
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BOX.  Date  1750.  4 x 2 x 2. 

English  Enamel.  Turquoise  blue  “scored”  box,  silver  mounts 
bunches  of  flowers;  lining  with  flowers. 

Very  rare. 
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BOX.  Date  1760.  4 x 2. 

Pink  Enamel,  with  cartouches  of  ruins  in  soft  colors  on  cream 
white  outside  and  inside  the  lid.  “Batersy”  written  on  th 
bottom  ; copper  mounts. 

SNUFF  BOX.  Date  1700. 

Limoges  Enamel.  Drinking  scene  in  camiau  greu  on  a blac 
ground;  the  sides  having  raised  arabesques  in  white  on  blacl 
bronze  mounts. 

The  box  is  late  but  a rare  exponent  of  the  Limoges  productions. 

BOX.  Date  1750.  6 x 3 x 2. 

Enamel.  Large  oblong  landscape  set  in  palest  blue  enarm 
latticed  in  ivory  white;  bronze  compartments  inside. 

BOX.  4x3. 

Old  Enamel,  design  of  figures  in  a park  after  Watteau,  t" 
ladies  in  rose  color  and  blue;  inside  the  lid  a similar  desij 
with  six  people. 
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THE  FOLLOWING  LOTS  ARE  THE  PROPERTY  OF  OTHER 
OWNERS,  PUT  IN  TO  COMPLETE  THE 
AFTERNOON  SESSION 
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MINIATURE  BY  GUY.  Signed. 

A Lady  seen  at  bust  length,  golden  hair  with  jewel,  light  veil 
which  floats  to  right,  low  cut  white  dress.  Ornamental  ormolu 
frame. 

SNUFFBOX. 

Black  Lacquer,  oval.  Landscape  medallion  of  a water  mill, 
hand-painted,  under  glass,  with  bronze  rim. 

SNUFFBOX.  Oval.  L.  4 ins. 

Horn.  Little  engraving  of  village  landscape,  hand-painted,  under 
glass ; metal  rim  on  cover. 

KEY-HOLE  PLATE,  OLD  FRENCH.  L.  18  ins. 

Iron  and  Bronze,  with  floral  and  ball  bronze  decoration ; small 
amusing  dragon’s  heads  with  serpentine  necks  and  open  mouths 
at  either  end,  their  scaly  antennae  having  holes  for  brads. 

SNUFFBOX.  Round.  Diam.  3 /2  ins. 

Vernis  Martin.  A lady  with  clasped  hands,  lovely  old  tones. 
(Paint  cracked  with  age). 

OLD  FRENCH  PERFUME  BOTTLE.  H.  5 ins. 

Cut  Glass,  hexagonal  panel  design,  silver  stopper  as  a crown. 
Very  quaint. 

SNUFFBOX. 

Old  French  Porcelain.  Finely  painted  shepherd  and  sheph- 
erdess, gilt  decoration.  Small  lozenge  shape,  large  scalloped 
edge,  bronze  rim.  Orleans  marks  on  bottom  in  gold,  about  1770. 
A fine  old  piece  made  under  the  direction  of  the  famous  Gerault. 

SNUFFBOX.  3^x2^. 

Vernis  Martin.  Two  ladies  (in  peasant  costume)  and  a child 
on  a balcony  gazing  across  a moonlit  lake.  A guitar  on  the 
balustrade  beside  them.  Lovely  soft  dark  shades.  (One  chip). 
Rectangular  in  shape. 

Initials  I.  P.  H.  and  prix  written  underneath  inside  box,  with  stencil  of 
running  dog. 

SNUFFBOX. 

Old  Horn  and  Bronze.  Cover  of  horn,  “basket  weave”  design 
around  rim.  Two  doves  in  relief  billing  and  cooing,  in  centre 
of  box,  with  gold  and  mother-of-pearl  wreath  of  grapevine  and 
grapes. 
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SNUFFBOX. 

Old  French  Cloisonne  Enamel.  Design  of  cupids,  ribbons, 
and  flowers;  tones  of  green,  old-red,  and  blue.  (Worn).  Bronze 
rim.  Lille,  1766  stamp.  Rectangular  shape. 

SNUFFBOX:  Octagonal  Form. 

Carved  Bronze  and  Goldstone. 

SNUFFBOX.  L.  3 ins. 

Sevres  Porcelain.  Tambourine  and  horn  with  profuse  flower 
decoration.  Very  charming,  has  early  Sevres  mark  in  blue; 
date  about  1756.  Bronze  mounts,  lozenge  shape. 

SNUFFBOX. 

Old  French  Paste.  Relief-work  of  cupid  in  clouds  holding  a 
basket  of  fruit,  on  cover  and  sides.  They  are  faintly  outlined 
in  coral,  backgrounds  are  grayish— blue.  Fine  bronze  rim  with 
shell-shaped  clasp.  Small  rectangular  shape. 

ROUND  SNUFFBOX  MEDALLION  OF  LOUIS  XVIII. 

Bronze  and  French  burl  walnut. 

FRENCH  SNUFFBOX.  D.  2 ins. 

Tortoise-shell,  slight  inlaid  decoration  of  gold  and  iridescent 
pearl. 

SNUFFBOX:  Round. 

Ivory.  Finely  carved  ivory  medallion,  design  of  flowers  on  blue 
velvet  cover.  Inside  cover  is  a small  print  of  sheep. 

BELL  PULL.  L.  6 ins. 

Old  French  Porcelain.  Bright  jade  green  background,  witl 
medallions  of  flowers,  and  gilt  decoration. 

Very  fine  and  rare  piece. 

EARLY  ITALIAN  EBONY  JEWEL  CABINET  WITH 
SECRET  DRAWERS.  9x16x12. 

Two  large  panels  open  to  show  seven  small  drawers  with  pear 
bead  pulls,  with  small  cupboard  about  6 ins.  deep,  in  centre,  am 
long  drawer  underneath,  joined  together  to  make  one  large  one 
Nine  oval  mother-of-pearl  panels  set  in,  etched  with  marriage  eni 
blems,  pierced  hearts,  etc. ; on  low  pedestal  feet ; brass  handles.  9} 
by  16j/2  inches  and  12  inches  high.  Two  keys;  some  edges  marree 
Rare  Marriage  Casket.  To  reach  the  secret  drawers,  pull  out  the  thrt 
drawers  at  the  right ; reach  into  small  cupboard  and  push  to  right ; panel  wi 
then  slide  back,  disclosing  four  small  wooden  drawers. 

FLAT  (STERLING)  SILVER. 

“Spottiswood”  pattern,  from  Gorham's.  Eleven  teaspoons;  si 
each  knives,  dinner  forks,  luncheon  forks,  ice  cream  forks,  oysh 
forks,  soup  spoons  and  after  dinner  coffee  spoons ; one  Ash  for 
one  large  soup  ladle,  two  gravy  ladles.  (57  pcs.) 

A very  good  pattern,  slightly  reeded,  and  in  good  taste. 
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STERLING  SILVER  SOUP  SPOONS.  L.  8 ins. 

Three  “Dunstan”  pattern,  from  Gorham’s.  (3  pcs.) 

STERLING  SILVER  CARVING  KNIFE  AND  FORK. 

“Dunstan”  pattern.  From  Gorham’s.  L.  11  ins.  and  9^  ins. 
(2  pcs.) 

TWO  LADY’S  PANAMA  HATS. 

Cream,  nice  weave  and  condition.  (2  pcs.) 

LARGE  DAMASK  TABLE  CLOTH;  NAPKINS  TO 
MATCH. 

Ten  napkins,  (one  si.  torn)  ; nice  striped  formal  pattern.  (Table 
cloth  si.  stained).  (11  pcs.) 

FINE  DAMASK  TABLE  CLOTH,  FOR  ROUND  TABLE. 

Embroidered  scalloped  edge;  initialled.  (6  pcs.)  Nice. 

LARGE  DAMASK  TABLE  CLOTH;  12  NAPKINS  TO 
MATCH. 

Wide  band  design.  (13  pcs.) 

SIXTEEN  DAMASK  NAPKINS. 

Wide  band  pattern,  narrow  “checker  board”  border.  (16  pcs.) 

DAMASK  TABLE  CLOTH,  HEMSTITCHED  NAPKINS 
TO  MATCH. 

Nine  napkins,  plain  wide  band  design  in  the  damask.  (10  pcs.) 

LARGE  DAMASK  TABLE  CLOTH,  TEN  NAPKINS  TO 
MATCH. 

Wide  band  as  a pattern.  (11  pcs.) 

HALF  A DOZEN  FINE  LINEN  LUNCHEON  NAPKINS 

Embroidered  scalloped  edge;  initialed.  (6  pcs.)  Nice. 

DAMASK  TABLE  CLOTH. 

Palm  leaf  design. 

TWELVE  NAPKINS. 

Floral  and  other  patterns  (various).  (12  pcs.) 

LINEN  EMBROIDERED  TABLE-RUNNER. 

Embroidered  with  flowers  and  with  scalloped  edge.  Nice  con- 
dition. 

FOUR  LINEN  BUREAU  COVERS. 

Two  with  hemstitched  borders  (one  with  si.  hole),  two  with 
fine  embroidered  edges.  Four  luncheon  napkins,  hemstitched 
border  (initialed).  Marseilles  bed-spread  (torn).  (9  pcs.) 
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173  ROUND  LINEN  CENTRE-PIECE  WITH  DRAWN 
WORK.  Diam.  26  ins. 

Large  border  of  drawn-work  with  medallion  in  the  shape  of  a 
cross ; wide  drawn-work  border. 
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LINEN  CENTRE-PIECE,  FINE  DRAWN  WORK.  35  ins. 
Square. 

The  drawn-work  inserted  as  a border  two  inches  wide,  also 
drawn-work  edge.  (2  holes  on  edge.) 


LINEN  DOILIES,  EMBROIDERED. 

Five  for  plates  and  ten  for  glasses.  Embroidered  scalloped 
edges.  Sprigged  flowers  in  open-work  design.  (15  pcs.) 

FINE  EMROIDERED  LINEN  DOILIES. 

Three  sizes,  large,  medium  and  small.  Five  of  each.  Scalloped 
edges  and  other  open-work  embroidery  matching.  (15  pcs.) 

EMBROIDERED  LINEN  DOILIES. 

Twelve,  various.  (12  pcs.) 

TWO  CENTRE-PIECES.  13x22. 

Wide  lace  border,  matching.  Twenty  small  doilies,  linen  cen- 
tres, with  lace  borders.  (22  pcs.) 


LINEN  DOILIES,  EMBROIDERED  SCALLOPED  EDGES. 

Forty  for  plates  (some  si.  torn).  Thirty  small  ones  for  glasses, 
with  scalloped  edge.  (70  pcs.) 


LINEN  DOILIES,  SCALLOPED  EDGES. 

Made  to  contain  pads  for  hot  plates.  Six  round,  and  four  oval 
(one  containing  pad).  (10  pcs.) 
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181  TWO  PANAMA  HATS:  Dome  Shape. 

Tan,  nice  weave  and  condition.  (2  pcs.) 

GREEK  AND  ROMAN  GLASS 

182  TEAR  BOTTLE.  H.  5 ins. 

Very  nice  shape,  blue-green  color,  found  near  Tyre. 

183  PERFUME  BOTTLE.  H.  4^  ins. 

Unusual  shape,  pale  green  with  slight  iridescence.  From  Dam 
• ascus. 

184  GOBLET.  H.  5 ins. 

Slightly  iridescent  pale  olive  green.  Found  near  Tyre. 


*3- 

185  MEDICINE  BOTTLE.  H.  zy2  ins. 

Incrusted  on  one  side  with  rainbow  iridescence;  from  Sidon. 

/-«».  * 
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86  STOPPER  FOR  VASE.  H.  3*4  ins. 

Greenish  tone;  from  Nazareth. 


87  ROMAN  POTTERY  LAMP. 

Nicely  decorated;  from  Damascus. 

88  POTTERY  LAMP:  ROMAN. 

Spout  broken. 

89  POTTERY  LAMP:  ROMAN. 

Finely  decorated. 

90  EGYPTIAN  WOODEN  HAWK. 

Date  about  1500  B.  C. 

91  BABYLONIAN  TABLETS  (3). 

From  Bagdad,  in  cuneiform,  used  as  notes  and  deeds.  (3  pcs.) 

92  ROMAN  PITCHER:  GLASS.  H.  7 ins. 

Light  yellow  tone,  with  iridescence;  from  Haiffa. 

93  ANCIENT  ARABIC  GLASS  PERFUME  BOTTLE.  H.  3 ins. 

Decorated  with  stars,  nice  iridescence. 

94  PURPLE  GLASS  BOTTLE.  H.  2^  ins. 

Nicked. 

95  TWO  EGYPTIAN  MUMMY  FIGURES:  POTTERY. 

A sacred  cat,  small  glass  jar,  fine  iridescence  (with  rim  cut  off). 
(4  pcs.) 

96  EARLY  CHRISTIAN  LAMP:  OF  POTTERY. 

97  GLASS  JAR.  H.  4 ins. 

^ Of  a delicate  olive-green  color,  wide  mouth.  From  a village 
^ near  Tyre. 

98  GLASS  BOTTLE.  H.  3 ins. 

Yellowish  tone,  fine  iridescence.  Found  at  Sidcm. 

99  PERFUME  BOTTLE.  H.  6 ins. 

In  the  shape  of  a candlestick;  very  beautiful  iridescence.  Found 
near  Tyre. 

00  AMPHORA-SHAPED  BOTTLE.  H.  7 ins. 

Very  lovely  iridescence.  From  Damascus. 

01  GLASS  PITCHER.  H.  5*4  ins. 

^ Fine  shape,  dull  amethyst  color.  Slight  repair. 
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OINTMENT  BOTTLE.  H.  3%  ins. 

Long  neck,  dull  greenish-tan  color.  From  Aleppo. 


203  BOTTLE.  H.  6 ins. 

Nice  shape,  lovely  greenish  tone;  from  Homs. 


204  URN.  H.  3 ins. 

Amber  color,  beautiful  iridescence ; from  Damascus. 


EGYPTIAN  MUMMY  FIGURE.  H.  5 ins. 

Of  dull  turquoise  glaze.  Date  about  1500  B.  C. 

EGYPTIAN  MUMMY  FIGURE.  H.  5 ins. 

Same  description  as  preceding. 


207  PERSIAN  POTTERY  JAR. 

Period  of  Sultan  Ahbad.  Decorated  with  fine  lustre, 
century) . 

208  PERSIAN  POTTERY  LAMP:  GREEN  TONE. 

209  PERSIAN  POTTERY  VASE.  H.  3 ins. 

With  two  small  handles,  lovely  blue  color;  repaired. 


210  ANCIENT  MEXICAN  POTTERY  JAR.  H.  4 ins. 

211  EGYPTIAN  POTTERY  CUP.  H.  3/2  ins. 

w 

212  EARLY  CHRISTIAN  POTTERY  LAMP. 

213  ROMAN  POTTERY  LAMP:  SMALL  SIZE. 

214  ROMAN  POTTERY  LAMP. 

Slightly  larger  than  following. 


215  ROMAN  POTTERY  LAMP. 

216  ROMAN  MIRROR.  Diam.  5r4  ins. 

Of  brass. 


217  18TH  CENTURY  METAL  TRAY.  Diam.  6 ins. 

Decorated,  and  used  for  the  head. 

218  GLASS  BOWL:  ROMAN.  Diam.  3J4  ins. 

Of  a blue-green  tone,  very  fine  iridescence.  Wide  rim  abou 
iy4  ins.  wide.  Repaired. 


PERFUME  BOTTLE.  H.  6 ins. 

Very  fine  glass,  with  beautiful  iridescence.  In  the  shape  of 
candlestick,  wide  at  the  bottom.  From  Tyre.  (Repaired). 
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20  GREEK  POTTERY  PLATE.  Diam.  6 ins. 

Glazed,  and  of  a black  color. 

21  GREEK  POTTERY:  SMALL  BOWL.  Diam.  334  ins. 

Glazed,  and  of  a black  color. 

22  TEAR  BOTTLE.  H.  4 ins. 

Of  a pale  green  tone.  From  Haiffa. 

23  POMADE  JAR.  H.  2 ins. 

Of  delicate  glass,  silvery  tone,  and  with  a few  “bubbles”.  From 
Sidon. 

24  VASE:  WITH  TWO  HANDLES.  H.  5 ins. 

Of  a fine  pale  green  color;  slight  iridescence. 

25  CUP:  FROM  NAZARETH. 

Of  a fine  green-blue  tone ; nice  iridescence. 

26  VASE.  H.  5 ins. 

Of  a good  shape,  funnel-shaped  mouth ; pale  greenish-yellow 
color.  (Slightly  repaired). 

27  BOTTLE.  H.  4 ins. 

Beautiful  bluish  iridescence,  long  thin  neck. 

28  AMPHORA  VASE.  H.  5 ins. 

Pale  blue  tone,  rim  broken;  two  Roman  glass  bracelets,  blue 
color,  and  another  green.  (4  pcs.) 

29  DOUBLE  UNGUENTARUM.  434  ins. 

Threads  of  the  glass  as  a decoration  of  a fine  amber  color  when 
held  to  the  light.  (One  handle  missing). 

30  ROMAN  GLASS  BRACELET. 

Black  color  and  fairly  wide. 

31  ROMAN  GLASS  BRACELET. 

Of  an  exceptionally  fine  dark  blue  color. 

32  ROMAN  GLASS  BRACELETS. 

Dark  green,  and  a small  twisted  white  one.  (2  pcs.) 

33  ROMAN  GLASS  BRACELET. 

Of  a fine  green  color. 

34  POMADE  JAR.  H.  2 ins. 

Of  a pale  green  color,  incrusted. 
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235  BOTTLE.  H.  5 ins. 

Long  thin  neck  (cut)  ; very  beautiful  green  iridescence.  From 
Aleppo. 


236  SMALL  URN.  H.  2 ins. 

Wide  mouth,  depressions  on  sides,  dull  olive  green,  with  “hub- 
bies”. From  Homs. 
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EGYPTIAN  POTTERY  FIGURE.  H.  7 ins. 

EGYPTIAN  POTTERY  FIGURE:  SEATED.  H.  4^  ins. 

AMPHORA  VASE.  H.  6 ins. 

Pale  green  tone,  from  Sidon. 
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PERFUME  BOTTLE.  H.  5 ins. 

Long  thin  neck,  fine  blue  color  with  iridescence. 


241  TEAR  BOTTLE.  H.  5 ins. 

Fine  pale  blue-green  color;  from  Haiffa. 
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TEAR  BOTTLE. 

Another,  same  description  as  preceding  lot. 

ROMAN  POTTERY  LAMP:  WITH  INSCRIPTION. 
ROMAN  POTTERY  LAMP:  WITH  GROTESQUE  HEAD. 
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SECOND  SESSION 
Wednesday  Morning,  March  18,  at  10:30 
Nos.  245-450 

Textiles,  Paintings,  Tapestry  Furniture,  Snuffboxes, 

Scent  Bottles,  Etc. 

The  Property  of  the  Countess  von  Holstein-Rathlou 

OLD  DANISH  EXAMPLE  OF  WEAVE,  WOOL. 

3*4  x 40  ins. 

Used  as  a textile  sample.  Brilliant  red,  green  and  dark  and  light 
blue  in  an  arrow  pattern,  bordered  with  dark  blue  and  white,  knotted 
white  fringe. 

LINEN  PANEL,  WITH  EMBROIDERY:  DANISH. 

53  x 13  ins. 

Openwork  design,  comprising  little  squares,  flower  and  leaf  design. 
(Slightly  worn.) 

DANISH  NEEDLEWORK  ABOUT  100  YEARS  OLD. 

19  x 44  ins. 

Panel ; very  line ; scroll-work  design  of  flowers  and  leaves,  embroid- 
ery in  very  good  condition.  Fringed  edge. 

DANISH  NEEDLEWORK.  16  x 19  ins. 

Linen  cushion  cover,  wide  band  of  fine  needlework  on  one  side,  three 
odd  strips  of  Danish  needlework.  (3  pcs.) 

PAIR  OF  DARK  BLUE  WOOL  CHAIR  COVERS: 
DANISH  EMBROIDERY. 

Flower  design  worked  out  in  red,  white,  yellow,  and  green  wool. 
“Anno  1878”  on  one,  and  “anno  1908”  on  the  other,  initialed  (few 
moth  holes).  18x22  inches.  (2  pcs.) 

PAIR  OF  DARK  BLUE  WOOL  CHAIR  COVERS: 
DANISH  EMBROIDERY. 

Similar;  “anno  1908”  on  one,  and  “anno  1903”  on  the  other.  (Ini- 
tialed.) (2  pcs.) 

SMALL  SILK  SHAWL.  30  x 30  ins. 

Rose,  green,  and  yellow  plaid ; two  sides  and  corner  in  wide  woven 
rose  band  ; knotted  silk  fringe. 
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252  CASHMERE  SHAWL.  76  ins.  square. 

Persian  red  tones  in  a palm-leaf  design ; the  border  of  squares  em- 
broidered in  little  flowers.  (Few  places  need  repair.) 

*Beautiful  mosaic  weave. 

253  PERSIAN  COTTON  PRAYER-RUG.  36x51  ins. 

Heavy  tan  native  hand-woven  cloth,  brilliant  dark  blue,  and  light 
blue,  flowers,  with  green  leaves,  embroidered  in  a formal  pattern,  as 
a wide  border.  Lined  with  blue  and  red  flowered  cotton  material. 
(Stained.) 

254  SAMPLER.  14*4  ins.  square. 

Done  in  old  tapestry  stitch.  With  alphabet,  Adam  and  Eve,  Mary 
and  the  new-born  Christ,  angels,  trees,  etc. 

255  WHITE  PORCELAIN  MOUSE. 

On  a green-gray  cactus,  Royal  Copenhagen. 

256  PORCELAIN  DOG.  18x6  ins. 

Pekinese  in  Royal  Copenhagen,  life  size,  recumbent,  grey  and  white. 

257  ITALIAN  FRAME.  Date  about  1650.  Opening  9x8.  Entire 
17x13. 

^ Italian  silver  gilt,  carved  in  scrolls  and  set  in  a design  of  flowers 
and  garlands  with  bits  of  coral,  small  turquoise  and  green  glass. 
Gorgeous  in  design  and  color  value. 

258  PAIR  OF  LOW  VASES:  Directoire  about  1800.  H.  3 ins. 

Cut  glass  and  bronze;  glass  tulips  set  in  ormolu,  with  tripod  paw 
feet  as  base.  (2). 

259  OAK  PANELS.  Date  1625.  31  x 18. 

Set  of  10  small  carved  panels  of  ancient  oak,  alternating  wide  and 
narrow  pieces,  carved  in  relief  in  a beautiful  Renaissance  pattern. 
* From  a Danish  castle.  (10). 

TEN  RARE  OLD  OVAL  BRASS  AND  COPPER  CARVED 
“SPECTACLE”  BOXES  OF  ABOUT  1750 

260  BOX.  6x2. 

Copper.  Brass  sides,  oval  ends.  View  of  Rotterdam,  and  deer-hunt 
on  the  bottom.  Signed  I.  H.  Harmer. 

261  BOX.  5x2  ins. 

Copper,  with  allegorical  figures,  in  diamond-shape  relief  panels 
guarding  a rosette  in  delicately  carved  relief,  squared  ends. 

262  BOX.  6x2  ins. 

Carved  brass  ; with  design  of  old  Dutch  sailing  vessels,  shaped 
ends;  and  all  panels  incised. 
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BOX.  6x2  ins. 

Brass,  copper  sides.  George  III  and  Friedrich  portrait  medallions, 
battle  scenes  of  Prague,  Lowositz,  etc. 


264  BOX.  6x2  ins. 

Brass,  copper  sides  ; battle  scenes,  and  medallion  portraits  of  Fred- 
erick and  Prince  Henry;  Passage  of  the  Rhine,  dated  1758,  etc. 
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BOX : LONG  OVAL  FORM.  7 x 2. 

Brass,  Friederich  period,  signed.  With  fine  portrait  relief  full 
length,  Royal  monogram ; medallion  on  the  reverse  with  mounted 
portraits  of  Frederick  and  Marshal  Daun.  Signed  I A K M. 

BOX.  6x2x1. 

Copper  and  brass.  George  III  period,  copper  sides,  soft  hand- 
wrought  golden  brass  base  and  top  with  medallion  portrait  of  George 
111  in  relief  and  the  Royal  Arms  and  monogram. 


267  BOX.  6x3x2. 

Brass,  perforated;  very  rare.  Shaped  ends ; pierced  overlay  of 
brass  on  brass,  in  figure  designs,  inside  top  carved,  and  having 
P snuff-stick  rest. 


268  BOX:  OVAL  SHAPE.  6x3. 

Brass,  with  hunting  scene,  in  pierced  brass  overlay ; inside  the  lid 
having  hinged  compartments,  probably  to  hold  miniatures;  all  beau- 
's*" ti fully  incised  in  a Renaissance  design. 
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BOX:  OVAL  FORM.  4x1. 

Brass,  decoration  of  flower  motifs,  in  beautiful  soft  old  oriental  de- 
sign (Chinese)  on  a stippled  surface;  velvet  lined. 

FIFTEEN  ENAMEL  BOXES 


Mainly  18th  Century 
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SNUFFBOX.  Date  1800. 

Enamel,  dog’s  head;  a black  bulldog,  with  white  brow;  cover  with 
miniature  of  a vestal  virgin  set  in  bronze. 

(Illustrated  Plate  9) 


271  SNUFFBOX.  Date  1740. 

Battersea  enamel  ; perforated  cover  in  a scroll  design  in  lavender, 
f . fuschia  and  yellow  enamels  on  a battersea  lining  of  creamy  tint ; 
bronze  mounts. 

(Illustrated  Plate  9) 


272  SNUFFBOX.  Date  1760. 

Enamel  ; design  of  a dolphin  in  color  as  the  modeled  cover,  with 
Amphitrite  and  Cupid,  set  in  copper. 

(Illustrated  Plate  9) 
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SNUFFBOX.  Date  1760. 

Enamel,  as  a bird  in  colors ; copper  mounts. 

(Illustrated  Plate  9) 

274  SNUFFBOX.  Rectangular.  Date  1750.  3 x 2 x 1. 

Enamel,  raised  gold  and  green  design  of  bouquets. 

Charming  little  specimen. 

(Illustrated  Plate  9) 

275  SNUFFBOX.  Date  1750. 

Enamel,  round  baluster  jar  shape  with  bouquet  design  in  color  in 
cartouches  separated  by  raised  arabesques  in  white  on  palest  yellow 
enamel.  Bronze  mounts. 

( Illustrated  Plate  9) 

276  SNUFFBOX.  Date  1710. 

Silver-gilt  and  enamel  ; flat  shape,  background  with  design  of 
Chinese  worshipers  and  pink  tent  (worn).  Rare  type. 
mmm  *Blue  "splash”  enamel  inside  the  cover  and  gold  lining. 

(Illustrated  Plate  9) 


277  SNUFFBOX.  1750.  3 x 2 x 1. 

Enamel,  watteau  design  of  figures  in  a park.  Watteau  scene  of 
lovers  pulling  off  masques  inside  the  lid. 

Very  good  exponent  of  the  “small  artists”  of  the  time  of  Louis  XV. 
(Illustrated  Plate  9) 

278  SNUFFBOX.  Date  1750.  3 x 2 x 1. 

Battersea  enamel;  tall  oval  form,  showing  hunting  scenes  in  car- 
touches  on  a pale  green  enamel,  latticed  and  pointille  in  white. 

Rare  shape,  high  quality  and  exquisite  workmanship. 

(Illustrated  Plate  9) 


279  SNUFFBOX.  Date  1740. 

Battersea  enamel;  green  gold  decoration  in  classical  applique  over 
the  top  and  sides ; double  covers  and  compartment,  with  figures  in- 
^ ^ side  the  lid  on  the  creamy  lining. 

Rare  and  beautiful  piece;  fine  condition. 

(Illustrated  Plate  9) 


280  SNUFFBOX.  Date  1760. 

Enamel,  double,  with  design  of  figures  in  sepia;  serpentine  front 
with  figure  and  landscape  vignettes ; copper  mounts. 

Very  charming  specimen. 

(Illustrated  Plate  9) 

281  SNUFFBOX.  Date  1760. 

Enamel  ; design  of  Cupids  in  vignettes ; bronze  mounts. 
m t (Illustrated  Plate  9) 


282  BOX.  Date  1750.  4 x 3. 

Battersea  enamel;  oval  form;  Watteau  scenes  on  a turquoise 
blue  and  gold  ground ; raised  star  form  in  gold  on  the  base. 
(Illustrated  Plate  9) 
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BOX.  Date  1750.  5 x 3. 

Enamel.  Large,  serpentine  front.  Figure  vignettes  in  color  with 
landscape  in  gray ; reeded  copper  mounts. 

(Illustrated  Plate  9) 
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BOX.  Date  1725. 

Dutch  enamel;  round,  large  box;  decoration  of  seaports  and 
groups  in  shaped  cartouches  on  a floral  ground ; one  repaired ; bronze 
mounts. 

Interesting  specimen  of  high  quality. 

(Illustrated  Plate  9) 


285  BOX.  Date  1700.  4 x 3 x 2. 

Dutch  enamel;  Jordaens  painting  in  mulberry  in  green  enamel  on 
cover;  box  of  finest  gold  bronze. 

Wonderful  specimen. 

(Illustrated  Plate  9) 


NECESSAIRE  AND  ORIGINAL  CASE.  About  1760. 

Carved  bronze  and  tortoiseshell;  with  chatelaine  clasp  (no  fit- 
tings). 

Wonderful  exponent  of  style  of  Louis  XV. 

(Illustrated  Plate  10) 

NECESSAIRE  WITH  CHATELAINE.  About  1750. 

Carved  bronze;  in  a leather  case,  contains  7 accessories,  and  having 
two  pendant,  acorn-form  drops  for  holding  thimble,  buttons,  etc. 
(Illustrated  Plate  10) 

288  SCENT  BOTTLE.  Date  1760.  L.  4 ins. 

Silver  ; silver  scroll  and  floral  work,  on  a scent  bottle  of  flattened 
form  (the  very  early  bottles  where  the  perfume  was  on  a sponge  in 
the  bottle.)  Very  rare  form. 

(Illustrated  Plate  10) 
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289  NEEDLECASE:  FRENCH.  About  1650. 

Silver,  with  scissors;  the  case  of  hand-wrought  old  thin  iron,  with 
an  exquisite  pierced  overlay  of  silver  with  lettered  medallions,  “Je 
neu  vent  poins  que  de  fidele,”  etc.  The  scissors  are  of  steel,  2 inches 
long,  and  can  cut.  The  top  of  the  case  is  held  with  silver  chains. 

Very  unusual  little  object. 

(Illustrated  Plate  10) 


290  SCENT  BOTTLE.  Date  about  1760.  L.  5 ins. 

Enamel.  Flat  form  in  imperial  blue  and  gold ; the  borders  in  white 
and  gold  enamels.  Hall  marks. 

I (Illustrated  Plate  10) 


NEEDLECASE.  Hochst,  period  about  1760. 

Porcelain,  decoration  of  bouquets,  copper  movable  lining. 
Wheelmark  in  gold.  Very  rare  and  valuable  specimen. 

(Illustrated  Plate  10) 


IVORY  TABLET  CASE  WITH  MINIATURES. 

Inlaid  with  gold;  pierced  in  lettering  .“so  uvenir  d’amitie” ; portrait 
medallions  either  side  on  ivory  of  a man  and  woman  in  Louis  XVI 
costume,  powdered  hair,  beautifully  done. 

(Illustrated  Plate  10) 

SCENT  BOTTLE.  Date  1760. 

Silver  gilt,  small  shape;  the  very  old  form  for  holding  a sponge 
soaked  in  scent. 

(Illustrated  Plate  10) 


294  SCENT  BOTTLE.  Date  1760. 

Silver  gilt,  small  shape ; the  early  form  for  holding  a sponge. 
(Illustrated  Plate  10) 
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NECESSAIRE.  Period  of  1740.  L.  4 ins. 

Carved  gold  bronze,  en  repousse;  fitted  with  6 pieces,  being  spoon, 
knife,  ear-pick,  tweezers,  etc.,  all  in  finely  wrought  gold  bronze.  With 
swinging  ring  for  attaching  to  chatelaine. 

(Illustrated  Plate  10) 

NEEDLECASE.  4x1. 

Flat  ivory  and  blue  enamel. 

(Illustrated  Plate  10) 

NEEDLECASE.  French,  about  1770. 

Gold  and  blue  enamel  ; decorated  with  miniatures  and  floral  me- 
dallions on  light  turquoise  blue. 

Very  charming  and  rare  exponent  of  style  of  Marie  Antoinette. 

( Illustrated  Plate  10) 
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BOXES 


Hard  Stones:  Gold,  Silver,  Bronze  and  Brass. 
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BOX.  Date  1750.  4 x 3 x 1. 

Agate  with  bronze  reeded  mounts.  Applied  overlay  on  the  cover 
lid  has  gold  lining. 

(Illustrated  Plate  11) 


BOX:  English  1820.  2 x 3 x 1. 

Carved  glass,  diamond  design;  silver  mounts;  initials  “J.  H.”  or 
cover ; rare  type. 

(Illustrated  Plate  11) 
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SNUFFBOX.  Date  1800.  Rectangular. 

Porphyry,  bronze  mounts. 

(Illustrated  Plate  11) 

SNUFFBOX.  Date  1730. 

Agate;  silver  mounts  ; tablet  shape  in  dark  red. 

(Illustrated  Plate  11) 
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SNUFFBOX.  Date  1720. 

Lapis  lazuli  and  silver  ; half  round  shape ; lapis  panel  in  the 
cover,  a wonderful  specimen  of  radiant  blue. 
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303  SNUFFBOX.  Date  1740. 

Mother-of-pearl;  with  pierced  bronze  overlay;  ivory  base. 


(Illustrated  Plate  11) 
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SNUFFBOX.  Date  1720.  L.  2 ins. 

Agate,  small  flat  shape. 

*Beautiful  markings  in  browns  as  forest  caves  with  trees, 
(Illustrated  Plate  11) 
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gold  mounts. 


305  SNUFFBOX.  Date  1730. 

Blood  agate.  Small  oval  bowl  shape,  flat  top,  silver  mounts. 
( Illustrated  Plate  11) 


306  SNUFF  BOX.  Date  about  1700. 

Agate,  nut-shape,  in  case,  gold  dentille  mounts ; old  cut  silver 
plaque  set  with  paste  on  top.  (Would  make  a beautiful  pendant.) 

^ (Illustrated  Plate  11) 

f 307  BOX.  French,  1780. 

Magenta  lacquer,  showing  a scene  in  London,  dated  1780,  in  ex- 
quisite low  relief  on  the  cover,  with  gold  and  dotted  guard  borders ; 
the  sides  and  base  dotted  on  a slightly  reeded  surface, 
k — — An  unusually  fine  box. 

(Illustrated  Plate  11) 

308  SNUFFBOX.  Date  1790. 

Mother-of-pearl,  engraved  design,  silver  mounts. 

(Illustrated  Plate  11) 
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SNUFFBOX.  Date  1740.  3 x 2 x 3. 

Agate,  gold  mounted.  Large  square  light  brown  agate  box;  gold 
mounts  and  setting  of  old  paste  in  the  thumb-clasp.  Hall  marks. 

„ A box  of  the  best  type  of  the  simple  beauty  of  the  Louis  XV  period. 
(Illustrated  Plate  11) 


SNUFFBOX.  Date  1730. 

Of  agate,  large  oval  shape,  with  low  relief  of  military  emblems ; 
silver  mounts  and  thumb-pieces. 

- Wonderful  design  and  workmanship. 

(Illustrated  Plate  11) 

BOX.  Date  1790. 

Lacquer;  octagonal  shape,  inlaid  in  a wheel  form  in  gold  and  tiny 
pearl  discs,  gold  clasp ; tortoiseshell  lining. 

(Illustrated  Plate  11) 

SNUFFBOX.  Date  1740. 

Cuivre  dore  : Allegorical  design  in  a relief  cartouche  on  the  cover ; 
the  sides  and  base  in  very  fine  “plaited,”  “wave"  and  “web”  carving. 
(Illustrated  Plate  12) 

HUNTER’S  SNUFFBOX.  Date  1740. 

Bronze;  a bulldog’s  head. 

The  cover  carved  with  classical  scene. 

(Illustrated  Plate  12) 

SNUFFBOX.  Date  1750. 

Bronze,  checked  brocade  design,  serpentine  front,  initials  “C  G S.” 
(Illustrated  Plate  12) 


SNUFFBOX.  Date  1760.  4 x 1. 

Silver;  oval  form,  entirely  incised  with  scrolls,  flowers,  shells,  etc., 
on  a “feather”  carved  ground ; coat  of  arms  in  a medallion  in  the 
top ; gold  lining. 

(Illustrated  Plate  12) 


316  SNUFFBOX.  Date  1740. 


Silver,  oval  shape.  Allegorical  figure  relief  design,  silver  gilt  lining. 
(Illustrated  Plate  12) 
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SNUFFBOX.  Date  1740. 

Silver  gilt;  half  round  shape,  embossed  with  war  chariot;  gold-: 
lining. 

(Illustrated  Plate  12) 

BOX.  Date  1600.  3 x 2 x 2. 

Silver  gilt,  French  Renaissance;  chest-shaped,  with  remarkable 
applique  of  bold  mythological  animals,  and  scrolls ; masques  ire 
equally  fine  modeling  on  the  ends. 

Extremely  rare. 

(Illustrated  Plate  12) 

j 

SNUFFBOX.  Date  1780. 

Silver  gilt  ; flat  oval  shape ; a small  round  box  sliding  out  at  each 
end  ; rare  form. 

The  box  is  adorned  with  figure  vignettes  appliqued  on  silver-gilt. 

(Illustrated  Plate  12) 

SNUFFBOX.  Date  1770.  French  Period,  Marie  Antoinette. 

Gold;  oval  shape;  quatre  d’or,  chased  ribbon  design  in  four  colors 
of  gold,  with  an  exquisite  centre  medallion  of  a leaping  hound,  andl 
fountain. 

High  quality. 

(Illustrated  Plate  12) 


321  SNUFFBOX.  Date  1625. 

Silver  and  silver-gilt;  oval  octagonal  form  with  ripple  edge,  anc 
perforated  scroll  work  on  an  old  silver-gilt  base.  Hall  marks. 
(Illustrated  Plate  12) 
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122  SNUFFBOX  OF  ADMIRAL  NELSON.  Date  1800. 

Gold;  oval  basket  shape;  double  lid;  base  pierced  for  holding  on 
the  thumb;  incised  with  “Admiral  Nelson"  in  script  and  ships. 

The  piece  belonged  to  the  Hero  of  Trafalgar  himself,  who  apparently  in- 
vented  the  original  shape  to  prevent  the  loss  of  a cherished  snuff-box  on 
board  his  ship,  “on  the  rolling  waves.” 

(Illustrated  Plate  12) 

123  SNUFFBOX.  Date  1800. 

Bronze  ; small  oval  shape ; reeded  panels  and  sunburst  cover  and 
base. 

(Illustrated  Plate  12) 

124  BOX  AND  COVER.  Date  1700.  Diam.  4 ins. 

Silver;  round,  with  relief  modeling  of  reeded  flowing  scrolls;  cover 
with  monogram  and  extended  pinked  edge ; hall  marks. 

125  BOX.  Date  1700.  6 x 3. 

Silver;  oval;  the  base  modeled  in  shell  motifs;  fitted  removable 
cover  to  match ; hall  marks. 

Fine  specimen. 

TEN  BEAUTIFUL  OLD  PORCELAIN  BOXES 


126  SNUFFBOX.  Date  1780. 

Porcelain,  oval  shape,  basket  weave  design  with  bouquets  inside 
^ and  out ; silver  gilt  mounts. 

(Illustrated  Plate  13) 
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BOX.  ROYAL  BERLIN,  1770. 

Porcelain  ; vignettes  of  allegorical  figures  in  colors  and  gold ; silver 
mounts,  fine  and  very  rare. 

(Illustrated  Plate  13) 


328  SNUFFBOX.  Date  1760. 


Dresden  China  ; design  of  three  dogs  on  a fuschia  color  cushion ; 
carved  gold  mounts. 

Unique  piece  of  charming  design. 

(Illustrated  Plate  13) 
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329  SNUFFBOX.  Date  1720. 

Early  Dresden  China;  oval  basket  shape,  with  turquoise  blue. 
^ With  oriental  figure  cartouches. 

Very  rare  specimen  from  the  Wegeley  period. 

(Illustrated  Plate  13) 
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SNUFFBOX.  Date  1700. 

Porcelain  ; design  of  dolphin  with  open  mouth  set  in  silver. 
(Illustrated  Plate  13) 

SNUFFBOX.  Date  1750. 

Dresden  China;  design  of  a loaded  camel  resting  and  lovely  little 
scattered  bunches  of  applied  flowers ; silver  mounts,  floral  designs 
inside  (repaired).  Rare. 

(Illustrated  Plate  13) 
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SNUFFBOX.  Date  1750. 

Dresden  China;  design  of  bouquets.  Scene  inside  of  lid  of  King 
and  4 courtiers ; gold  bronze  mounts. 

(Illustrated  Plate  13) 

SNUFFBOX.  Date  1720. 

Dresden  China;  basket  form,  with  early  Chinese  scenes  in  car- 
touches;  gold  mounts;  Wegeley  period. 

Rare. 

(Illustrated  Plate  13) 
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SNUFFBOX.  Date  1750. 

Dresden  China,  silver  mounts;  modeled  as  an  artichoke  in  deli- 
cate pinks,  etc.  Very  rare. 

(Illustrated  Plate  13) 

SNUFFBOX.  Date  1750. 

Porcelain,  silver  mounts;  basket  form  with  military  scenes,  a 
portrait  of  Catherine  II  inside  the  cover. 

(Illustrated  Plate  13) 

SIGNET.  Jewish,  1600. 

Silver.  Very  early  form;  a key  shaped  piece  of  silver,  entire  lengtl 
4 inches,  upheld  by  Caryatides  who  guard  a shallow  trench  into  whicl 
are  hinged  five  silver  utensils;  ending  in  a seal  with  Jewish  inscrip- 
tion, initials,  and  a deer. 

Extremely  rare. 
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SCENT  BOTTLE.  Date  1700. 

Enamel,  landscapes  on  a black  ground.  Flat  pear  shape. 

* (Illustrated  Plate  14) 

SCENT  BOTTLE.  Date  1760. 

Dresden  China;  design  of  bouquets;  ribbed  shoulders. 

(Illustrated  Plate  14) 

SCENT  BOTTLE.  Chelsea,  1760. 

Porcelain,  gold  mounts;  modeled  as  a squirrel,  extremely  rare. 
(Illustrated  Plate  14) 
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340  NECESSAIRE:  Period  about  1750. 

Deep  blue  enamel;  landscape  decoration  in  white  panels;  fitted 
with  7 accessories,  spoon,  scissors,  rule,  pincers,  etc. 

(Illustrated  Plate  14) 

341  SCENT  BOTTLE.  Dresden,  1760. 

Dresden  China.  Watteau  scenes,  silver  mounts. 

(Illustrated  Plate  14) 

342  SCENT  BOTTLE.  Date  1760. 

Dresden  China;  carved  white  paste  with  delicate  flowers  in  ma- 
genta ; fan-shape  bronze  knop. 

■«<*’  (Illustrated  Plate  14) 

343  SCENT  BOTTLE.  Date  1700. 

Enamel;  modeled  as  an  elephant,  silver  and  simili-emerald  decora- 
tions. 

Very  unique  shape  and  good  design  and  workmanship. 

(Illustrated  Plate  14) 
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344  SCENT  BOTTLE.  Date  1770. 

Old  enamel;  egg  shape,  dark  blue  color,  bronze  mounts. 
(Illustrated  Plate  14) 
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SCENT  BOTTLE.  French,  date  1760. 

Enamel  on  gold;  modeled  as  a lemon,  in  a red  “trunk”  moroccc 
case;  decoration  of  gold  and  green  leaf  and  flower. 

High  quality  of  workmanship. 

(Illustrated  Plate  14) 


346  SCENT  BOTTLE.  Date  1770.  Period  Marie  Antoinette. 

Amethyst,  gold  mounted;  adorned  with  an  applied  trophy  of  ole 
paste  and  simili-emeralds  and  rubies  set  in  silver. 

* "*  Charming  piece. 

^ ^ (Illustrated  Plate  14) 


347  WATCH.  London,  1750. 

Silver  onion  watch ; maker,  Wilter ; case  repousse  with  design  signet 
by  D.  Cochin. 

(Illustrated  Plate  14) 


348  WATCH. 

Gold  ; very  small  size  ; maker  : Hans  Rossbach,  Copenhagen. 
Rare. 

(Illustrated  Plate  14) 
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SCENT  BOTTLE.  Date  1700. 

Enamel;  Chinese  landscape  design,  in  case;  bronze  mounts,  bin 
(porcelain)  stopper. 

Very  rare ; probably  early  Battersea. 

(Illustrated  Plate  14) 

SCENT  BOTTLE.  Date  1740. 

Agate,  gold  mounted,  flat  vase  form ; with  ornaments  “a  1 
Chinois.” 

(Illustrated  Plate  14) 
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SCENT  BOTTLE.  French,  1770. 

Green  glass,  gold  mounted;  in  octagonal  red  morocco  cas' 
“ L’ Amour  nous  Unit"  in  white  enamel  at  the  rim. 

Interesting  and  charming  example  from  the  time  of  Marie  Antoinette. 
(Illustrated  Plate  14) 

SCENT  BOTTLE.  Date  1730. 

Porcelain,  silver  mounts;  magenta  color;  with  hunting  scenes 
color  on  white  tricorne  medallions.  Rare. 

(Illustrated  Plate  14) 

WATCH.  Date  1730. 

Enamel;  large  egg-shape  of  white  enamel,  in  a silver  case.  Make 
Vital  Niggl  in  Salzburg. 

Unusual  and  rare. 

(Illustrated  Plate  14) 
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354  SCENT  BOTTLE.  Date  1760. 

Enamel  case  ; flat  shape  with  glass  bottle  inside ; the  case  having- 
bouquets  of  flowers  with  landscape. 

(Illustrated  Plate  14) 

355  SCENT  BOTTLE.  English,  1750. 

Porcelain  ; design  of  birds  in  magenta  color ; gold  mounts  and  crys- 
tal  rose-form  stopper. 

(Illustrated  Plate  14) 

356  WATCH  AND  SEXTANT. 

Silver.  Very  early  German  workmanship. 

(Illustrated  Plate  14) 

357  WATCH  RING.  Date  about  1650. 

Thumb  ring  of  silver  gilt,  ending  in  beautifully  modeled  little 
ram’s  heads  and  fore-hoofs,  which  support  a one-inch  oval  com- 
partment incised  underneath  with  coat  of  arms,  the  hinged  crystal 
cover  set  in  dentelle  silver,  disclosing  a watch  of  silver  and  bronze 
y^—»(no  hands),  length  one  inch;  chiseled  in  cherub  and  heads,  lettered 

on  the  reverse  “Johann  Geo.  Braun”  and  “Aug .” 

Unique  piece  of  a type  that  not  even  is  represented  in  the  Morgan  collec- 
tion of  watches. 

(Illustrated  Plate  14) 

158  WATCH.  London,  1650. 

Silver ; pierced  case  and  cover.  Maker:  Viet. 

Fine  and  rare  piece. 

(Illustrated  Plate  14) 

359  LACE  FAN.  L.  14  ins. 

Fan  painted  cartouches  with  lovely  women  and  Cupids;  signed  “M. 
Dumas” ; set  in  Brussels  lace,  and  exquisitely  carved  mother-of- 
pearl  sticks,  each  in  an  individual  design  as  a carved  column  and  hav- 
ing a centre  medallion  of  Amorini,  guarded  either  side  by  smaller 
medallions  of  trophies ; silk  cord  and  six-inch  silk  tassel. 

French;  charming  example  of  the  artistic  taste  of  the  “eighties." 

(Illustrated  Plate  14) 

TEXTILES 

Including  Two  Fine  Tapestries 

360  EGYPTIAN  MUMMY  CLOTH:  FRAGMENTS. 

Very  interesting  for  design,  dyes,  texture,  etc.  Eight  fragments 
about  the  size  of  one’s  hand. 

Very  rare. 

361  EARLY  ROMAN  WEAVES:  FIVE  ANCIENT  FRAG- 
MENTS. About  8x7  and  8 x 15. 

Mainly  soft  browns;  some  pale  blue  threads  woven  in.  Very  rare. 
— Mounted  on  cardboard.  (5  pcs.) 
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362  TWO  PANELS  OR  ALTAR  COVERS.  16  x 30  and  26  x 68. 

Brocaded  silk,  flower  design,  in  tan,  flesh  and  greyish-blue  tones,  gold 
and  metal  thread  borders  (a  few  holes),  lined  with  almond-green 
silk  pongee.  (2  pcs.) 

363  TWO  STRIPS  OR  PANELS.  7 x 46  and  15  x 49. 

Deep  rose  damask,  bordered  with  yellow  silk  braid.  (2  pcs.) 

364  PANEL:  BROCADE.  37  x 20. 

French,  period  of  Louis  XV.  Heavy  banded  flower  design  in  tones 
of  dull  red,  blue,  green  and  tan. 

365  SMALL  PANEL.  26  x 30. 

Italian  weave  in  ribbon  stripes  in  gold,  alternating  wide  and  narrow 
stripes  with  ivory  silk. 

366  ANCIENT  TAPESTRY  PANEL.  1814  ins.  square.  Date 
about  1650. 

“Millefleurs”  design  incorporating  a lion,  set  in  a black  medallion, 
—-blue  background  (has  been  mended).  Flowers  mostly  tulips,  in  tones 
of  soft  red,  and  dull  magenta. 

367  ANCIENT  TAPESTRY  PANEL.  18x25.  Date  about  1650. 

“Millefleurs”  design,  mostly  tulips,  in  tones  of  dull  green,  red,  dull 
yellow  and  blue  on  black  background.  Rough  edge  on  two  sides. 
^ — ( Mended  in  one  spot.) 

368  AUBUSSON  PANEL.  24  x 27  (irregular). 

Charming  design  of  roses  and  other  flowers  tied  with  blue  ribbon, 
pastel  shades  on  tan  background. 

369  AUBUSSON  PANEL.  33  x 36. 

Design  of  bouquet  tied  with  blue  ribbon,  pastel  shades.  Tan  back- 
^ ground.  (Repaired,  needs  cleaning  and  repair.) 

370  AUBUSSON  PANEL.  25  x 26  (irregular). 

Design  of  roses,  white  and  rose  shades,  tied  with  blue  ribbon.  Tan 
background.  (Worn.) 

371  AUBUSSON  PANEL.  25  x 26  (irregular). 

Design  of  roses  tied  with  pale  blue  ribbon,  mostly  pink  and  white 
tones;  tan  background.  (Slightly  worn.)  Also  plain  piece  of  the  tan. 
(2  pcs.) 

372  AUBUSSON  PANEL.  34  x 36. 

Bouquet  design,  of  a rose,  and  iris,  and  a daisy  tied  with  blue  ribbon. 
Tan  background.  (Spotted  1 hole.) 
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73  ANCIENT  DANISH  TEXTILE.  17x18. 

Tufted  wool  cushion  cover;  white,  olive  and  red,  eight-pointed 
star  design,  on  a black  ground,  border.  (Needs  cleaning.) 

74  ANCIENT  CHAIR  COVER.  Diam.  18  ins. 

Embroidered  Danish  Coat-of-Arms.  Embroidery,  on  white  wool 
weave,  background;  (few  small  holes);  comprising  a gold  crown, 
and  three  red,  five-pointed  stars. 

75  CHASUBLE;  GOTHIC.  Date  Fifteenth  Century.  44  x 25. 

Ancient  Genoese  wine-colored  velvet  (worn);  the  orphrey  in  the 
form  of  a cross  in  Cloth  of  Gold  and  many  colored  silks,  appliqued 
with  an  embroidery  of  the  Crucifixion  with  Dove  above,  Angels  on 
either  side  and  the  Apostles  below ; at  the  back,  the  orphrey  of 
Cloth  of  Gold  containing  the  figures  of  Saints  to  correspond.  (Time- 
worn.) 

The  Chasuble  is  a part  of  the  Ceremonial  Costume  of  the  Bishop.  It  is 
usually  of  the  finest  silk  or  brocade  adorned  with  an  Orphrey  or  pillar  of 
cloth  of  gold  or  silver,  sometimes  with  figures,  and  these  are  very  rare. 

76  PORTRAIT.  16x12. 

Needle  or  Petit  Point,  Italian;  head  of  a man,  old  red  and  yellow 
coat;  old  frame. 

77  PORTRAIT.  16x12. 

Companion  to  the  preceding.  Man’s  head  in  needle  or  Petit  Point, 
in  a blue  coat  with  lilies. 

178  ANCIENT  COPE  (OR  FULL  CLOAK).  L.  (centre  back) 

5 ft.;  sweep  of  the  circle,  4*4  yds. 

A superb  large  sweeping  half  circle  of  old  light  golden  brown  and 
ivory  brocade  with  silver  iridescence ; in  a floral  design  within  a 
waving  lattice.  The  amice  is  shield  shaped  and  fringed  and  with  the 
wide  (12-inch)  border  and  the  Morse  or  clasp,  is  of  a slightly  darker 
golden  brown  of  beautiful  tone  incorporating  forget-me-not  blue. 

'9  SQUARE  OF  VELVET  AND  NEEDLEPOINT.  12x15. 

Rich  old  ruby  velvet,  in  a design  of  formal  flat  lilies,  in  needlepoint, 
the  stems  in  a raised  interlocked  stitch,  wonderful  large  birds  in 
needlework  dipping  into  the  flowers,  a squirrel  and  other  animals  in 
needlepoint. 

An  unusual  piece  of  rare  design. 

SO  ANCIENT  CHRISTENING  CAPE.  Date  about  1700.  59  x 33. 

Quilted  tan  and  cream  satin,  pieced  to  form  scroll-work  pattern, 
richly  embroidered  in  silver-gold  metal  thread,  also  pale  blue  and  tan 
silk  threads,  bordered  with  gold  metal  lace.  Fine  condition.  Hood 
■**’  and  small  cape,  lined  with  pale  blue  silk.  (Faded  and  torn.)  (3  pcs.) 
Very  rare  specimen. 
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SHOULDER  CAPE  OR  AMICE.  About  22  x 47. 

Of  white  taffeta  (yellowed  with  age,  repaired),  fine  silver  meta! 
thread  embroidery,  of  delicate  flowers,  set  with  tinsel  and  leaves 


Silver  metal  lace  edge. 


Renaissance  pattern,  with  beautiful  basket  and  drooping  flowers  in  silver. 


382 


CHASUBLE.  Louis  XV  Period.  42  x 22. 

Fine  old  French  brocade  in  leaves,  arabesques  and  flowers  in  ma- 
genta, blue,  rose  and  green  on  cream  color ; the  orphrey  in  brocadt 
bordered  with  gold  guimpe.  Heavy  linen  lining. 


EMBROIDERY  AND  BROCADE  PANEL.  17x109. 

Long  panel;  pale  blue  brocade  (repaired),  with  ornate  embroider 
in  silks  of  flowers  and  birds,  including  peacocks ; tan,  yellow-greei 
and  rose  tones  predominate.  Blue  silk  lining. 
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AMICE  OR  SMALL  PANEL.  Shield  Shape.  About  12  x 14 

Cream  brocade,  woven  with  blue  and  red  flowers  in  silk,  also  gol< 
thread  (worn),  short  red  and  white  silk  braid  border. 
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PAIR  OF  COLLARS  FOR  A CAPE.  About  6(4  x 23. 

Italian  embroidery,  period  about  1600.  Old  red  satin  background 
(worn).  With  heavy  embroidery  in  blue,  tan,  and  metal  threads 
border  of  dull  silver  braid.  (2  pcs). 
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SHOULDER  CAPE  OR  AMICE.  18x42. 

Cream  satin  ground  (worn),  with  scrolls,  balanced  and  reversec 
richly  embroidered  in  squares  with  gold  metal  thread,  colore 
pieces  of  tinsel  set  in,  to  form  a crown  in  colored  silks,  flower;-; 
Gold  metal  lace  border. 


387 


CHASUBLE.  About  1780.  About  33  x 29. 

Fine  old  red  velvet,  bordered  with  old  gold  metal  lace.  Th 


orphrey  of  gold  braid  is  a cross.  Lined  with  white  silk,  won 


FIVE  PANELS  OF  VERY  OLD  VELVET.  78  x 18. 

Of  a beautiful  golden  yellow  shade;  fine  for  decorating  ol 
Italian  furniture.  (5  pcs.) 


CHASUBLE.  About  43  x 30. 

Cream  color  brocade,  extremely  lovely  pattern  of  flowers  wove 
in  with  brilliant  gold  metal  thread  (repaired)  ; the  orphrey  c 
duller  iridescent  silver  in  flower  design  worked  out  with  silve 
metal  thread  (worn),  bordered  with  wide  gold  metal  braid;  t" 
edge  bordered  with  gold  fringe. 


CHASUBLE.  About  48  x 24. 

Of  lovely  light  rose  and  silver  silk,  finely  brocaded  with  desig 
of  flowers  in  silver  metal  thread.  Edged  and  trimmed  with  silvi 
metal  braid.  Silk  is  worn,  but  still  a fine  piece  of  rich  brocad 
(Lined  with  tan  linen). 
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LARGE  PANEL  OF  ROSE  DU  BARRY  BROCADE. 

39  x 70. 

Beautiful  old  French  brocade,  lined  with  blue  and  black  linen. 

LARGE  PANEL.  38x  68. 

Beautiful  old  French  Rose  du  Barry  brocade  to  match. 

ANCIENT  SPANISH  CUT  VELVET  PANEL.  18x20. 

Very  rare  old  Spanish  piece  period  about  1650  in  red  cut  velvet 
on  a woven  cloth  of  gold  as  “net”  ground. 

COPE.  About  33  x 84. 

Of  cream  silk,  embroidery  of  flowers  and  scroll-work  in  silk 
thread,  various  colors,  blue  and  green  predominating.  (Holes 
and  worn). 

CHASUBLE.  About  1725.  41  x 29. 

Thick  fine  soft  cream-color  rep  silk,  delicate  all-over  embroid- 
ery of  vines  and  leaves  in  bright  gold  metallic  thread,  some 
leaves  have  brilliant  tinsel  insets,  narrow  border  of  gold  fringe, 
the  pillar  or  orphrey  outlined  in  gold  thread.  (Worn  in  spots). 

BISHOP’S  VESTMENT  OR  AMICE.  20x1654. 

Shield  shape.  White  brocade  (worn)  thick  with  heavy  and  or- 
nate embroidery  worked  in  a formal  vase  in  beautiful  gold  and 
silver  metal  threads,  some  colored  silk  threads  woven  in;  wide 
braid  border.  Extremely  handsome;  linen  lining. 

PANEL.  36x  108. 

Ivory  silk,  four  breadths  sewed  together  forming  a very  long 
panel,  the  lower  part  for  20  inches  in  a beautiful  floral  embroid- 
ery in  colors  and  soft  tones  of  Tulips,  Roses  and  Carnations  in 
sprays  with  leaves  and  stems  interspersed  with  arabesques. 

AUBUSSON  PANEL.  24x31  (irregular). 

Flower  design,  pastel  shades,  pink  predominating;  tan  back- 
ground. (Slightly  worn,  few  spots). 

AUBUSSON  PANEL.  34  x 36. 

Design  of  bouquet  of  flowers,  rose  and  pale  blue  tones  predom- 
inating. Tan  background.  (Needs  cleaning). 

AUBUSSON  PANEL.  32  x 37. 

Design  bouquet  of  pink  and  white  roses.  Tan  background. 

VALANCE.  About  3954  x 128. 

Spanish  crochet,  with  very  heavy  cream-color  thread.  Formal 
filet  design,  with  griffins  rampant. 
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402  PAIR  OF  CANDLESTICKS.  Date  about  1650.  H.  7 ins. 

Limoges  enamel;  wide  hexagonal  form  bases  with  heraldic  med- 
allions of  sphinx,  lion  and  centaur  and  cherubim  in  “greu”  with 
_ slight  arabesques  of  white  in  relief,  the  stem  in  tiers  of  tiny 
leaf  forms;  there  are  two  small  classical  head  medallions  on  the 
candleholders ; all  heightened  with  gold. 

(Illustrated  Plate  15) 

403  PLATE.  Date  about  1600.  Diam.  8 ins. 

Limoges  enamel.  “Eden,”  showing  Adam  and  Eve  driven  from 
the  Garden.  On  an  imperial  blue  ground  sown  with  gold  drops 
or  stars;  the  rim  of  formal  lily  design,  and  on  the  reverse  a 
^ splendid  classical  head  in  profile,  wreath  of  bay  leaves,  guarded 
by  a formal  border  of  the  same,  all  on  a ground  of  midnight 
blue. 

Exceptionally  good  specimen. 

(Illustrated  Plate  15) 


404  LARGE  BOX.  13x20x16. 

Palisander  wood  and  limoges  enamel;  the  large  box  of  beau- 
tiful deep  rich  Palisander  wood  has  four  corner  panels  of  limoges 
enamels  in  “carniau  greu”  of  classical  heads  set  in  carved  brass 

) panels  showing  amorini ; the  key  plate  and  other  corners  to 
match. 

♦Unusual  and  very  beautiful  specimen  in  fine  condition. 

(Illustrated  Plate  15) 


405  SMALL  TABLE  OR  CHEST:  English,  1750.  28  x 22  x 11. 

Chippendale  painter’s  table;  a very  rare  piece  of  English  fur- 
niture of  the  period;  square  legs  (brace  missing);  open  base, 
with  slight  corner  designs  a la  Chinois,  support  three  drawers, 
.with  the  original  brass  swinging  handles,  and  two  heavy  end 
handles  of  brass  (for  convenience  in  moving).  The  top  when 
raised  discloses  compartments  for  paints,  brushes,  etc. 
(Illustrated  Plate  15) 


406  DESK-CARD  TABLE:  Queen  Anne,  1720.  28  x 29  x 14. 

A rare  combination  piece  of  furniture;  bandy  legs  and  splay 
feet,  deep  6-inch  drawer,  top  set  with  compartments  for  games, 
^ etc.,  and  the  consol  top  raising  shows  baize  lining  and  the  proper 
eight  indentations. 

(Illustrated  Plate  15) 

407  TAPESTRY:  HUNTING  SCENE.  Date  about  1600.  102  x 130. 

In  superb  original  condition,  fine  Gobelin  tapestry  in  tones  of 
old  red,  blue,  tans  and  greens.  Incorporating  over  twenty  fig- 
ures, Lords,  Ladies  and  Retainers,  falconing,  on  foot  and  on 
^ •feorseback,  in  a wooded  landscape  with  hills  and  castle  of  great 
beauty  and  remarkable  workmanship;  the  green  and  brown 
tones  predominate. 

(Illustrated  Plate  15) 
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TAPESTRY:  Flemish,  about  1650.  120x80. 

Two  large  figures  in  foreground  represent  Noah  and  his  wife 
(and  little  dog)  supervising  the  building  of  the  Ark  (seen  half 
completed).  Five  workmen  are  seen  busily  engaged  sawing 
beams  and  carrying  wood  into  the  ark.  Fine  landscape  and 
cloudy  sky  in  background.  Tones  of  blue  and  red  predominat- 
ing in  the  draperies,  blue,  green  and  tans  in  landscape.  (A  few 
repairs). 

(Illustrated  Plate  16) 
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FURNITURE  AND  CARVINGS 

SHRINE:  Spanish,  about  1600.  30x  25  x 16. 

Carved  and  painted  shrine;  triangular  box  form  with  flat  back; 
the  sloping  sides  painted  with  Saints  and  scrolls  with  lettering 
“Ora  pro  nobis,”  etc.;  on  the  front  panel  facing  the  spectator  is 
the  Figure  of  the  Christ  on  the  Cross,  half  length;  overhead  is 
an  old  gilded  grill  work. 

*Somewhat  time-worn  but  an  interesting  early  Spanish  painting. 

DESK:  English,  1740.  38  x 20  x 13. 

Early  Chippendale;  small  size,  open  base,  square  legs,  two 
braces,  plain;  two  drawers  above  with  original  brasses,  includ- 
ing the  fine  side  handles;  the  let-down  top  opens  on  seven 
drawers  and  four  compartments  with  Gothic  tops.  A beautiful 
little  desk. 

DESK:  English,  1760.  39  x 31  x 17. 

Late  Chippendale;  open  base,  reeded  square  legs;  two  drawers 
with  desk  above,  heavy  let-down  shelf  over  nine  drawers  with 
brass  button  handles;  key.  A very  fine  desk,  not  too  large. 

(Illustrated  Plate  18) 

BOX  CHEST.  Date  about  1675.  23  x 21  x 6.  H.  15  ins. 

Dutch  Marquetry;  box  forms  in' a design  of  parrots  and  tulips 
on  black;  on  deeply  serpentine  legs  and  scroll  brace  (brace  re- 
paired). 

TABLE:  Louis  XVI  Period.  32  x 16  x 14. 

Night  table;  mahogany,  ebony  edge,  tapering  legs  indented  at 
top  with  leaf  drop;  reeded  sides  and  sliding  reeded  door;  button 
knob ; the  corner  rosettes  and  carved  panels  make  an  exquisite 
piece. 

CABINET.  56  x 23  x 16. 

Heppelwhite  collector’s  cabinet.  A rare  piece.  A single  cab- 
inet door  opens  on  six  drawers  each  6 ins.  high,  with  brass 
ring  pulls ; above  is  a locked  drawer  with  reeded  front ; the 
square  top  is  extended  and  has  a reeded  edge.  There  are  four 
low  square  feet. 
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415  CUPBOARD:  French  Gothic,  about  1475.  H.  5 ft. 

Remarkable  exponent  of  the  Gothic  “style  flamboyant,”  with 
marvelous  carved  patterns  of  leaves  with  salamanders. 

I ieces  ol  this  type  are  very  valuable  and  rare.  One  very  similar  is  in  the 
Lluny  Museum  and  an  earlier  example  is  in  the  Metropolitan  Museum. 
(Illustrated  Plate  17) 
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416  CUPBOARD:  Early  Renaissance.  Date  about  1550.  H.  5 ft. 

Specimen  still  showing  influence  from  the  Gothic;  linen  fold 
pattern.  Original  condition. 

417  CRUCIFIX:  North  German,  date  about  1500.  H.  65  ins. 

Wood  carving;  life  size  and  of  remarkable  quality;  the  tortured 
expression  and  pose  most  painful.  Such  a sculpture  is  not  often 
seen  in  the  United  States,  as  examples  of  this  type  mainly  still 
^ remain  in  the  Churches  they  originally  belonged  to,  and  still 
have  their  place  in  the  “Triumph  Arch"  of  the  Nave.  It  would 
seem  a remarkable  opportunity  for  a Church  to  acquire  an  orig- 
inal and  ancient  work  of  art. 

( Illustrated  Plate  18) 

A FEW  FINE  EARLY  PAINTINGS 

418  PANEL.  45x17. 

Madonna  and  Child.  Early  Italian  (quatrocento)  painting, 
with  shaped  top,  gold  ground,  a fine  exponent  of  the  late  Siena 
school. 

(Illustrated  Plate  19) 


419  PANEL.  36x9. 

Saint;  long  narrow  panel,  in  green  robe  trimmed  with  old  red 
i-’""’  and  gold  braid;  painted  thickly  as  if  embossed. 


420  PAINTING.  27  x 25. 

^ Holy  Family.  Spanish  painting,  very  early;  canvas,  mounted 
on  board.  The  type  of  the  Virgin  shows  influence  from  el  Greco. 

421  PANEL:  Italian,  about  1450.  28  x 17. 

Madonna  and  Child,  attended  by  two  Saints;  gold  ground, 
rounded  top  and  old  frame;  signed  Buona  mico  Bufifal  maco. 
Remarkable  quality. 

(Illustrated  Plate  20) 

422  PANEL.  58  x 25.  By  Berndt  Notke.  About  1475. 

Christ  in  Gethsemane:  Three  Sleeping  Disciples  below;  all 
the  figures  have  gold  halos  and  the  sky  is  overlaid  with  gold. 

♦Remarkable  painting  of  high  quality.  Notke  was  a Lubeck  master  of  great 
ability  both  as  painter  and  sculptor;  many  of  the  most  beautiful  “Altar 
j ""  Shrines”  came  from  his  "workshop,”  and  this  panel  has  been  apparently  a 
door  for  such  a shrine.  His  masterpiece  is  the  important  St.  Goran  in  the 
“Big  Church”  in  Stockholm,  Sweden. 

(Illustrated  Plate  21) 

j423  PANEL.  25  x 17  x 1 (thick). 

“Ecce  Homo.”  Spanish  painting;  half  length  of  the  Christ 
crowned  with  thorns  and  bearing  the  cross.  (Crack). 
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PANEL.  24  x 32. 

Columbus  and  Juan  Perez  de  Machena ; heads  life  size,  with  a 
globe  showing  America.  (Crack). 

Very  interesting  portrait  by  a Dutch  artist  from  about  1675. 
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Plate  21  No.  422 


25  STONE  GARGOYLE.  H.  42  ins. 

From  the  Healey  collection  ; as  a lion  with  curly  mane.  Gothic, 
about  1 400. 

THE  FOLLOWING  LOTS  ARE  ADDED  TO  COMPLETE 
THE  AFTERNOON  SESSION 


15a  INLAID  HEPPLEWHITE  CARD  TABLE 

Folding  top  with  indented  rounded  corners,  the  drop  inlaid  in 
holly  in  a shell  medallion  and  three  bell-flowers  on  the  legs  in  a 
tassel  form.  The  edges  of  the  top  are  guarded  with  holly;  there 
ik^is  a line  of  ebony  with  satinwood  line  either  side  near  the  edge. 
if  The  drop  is  paneled  in  holly  inlay  and  edged  with  a half  inch 
mosaic  in  satin  or  holly  wood. 

Best  workmanship  and  a very  lovely  table. 

The  property  of  Mrs.  H.  C.  Bryant  and  sold  for  her  account.  Bought  by 
her  December  5 at  Mrs.  Evans'  sale  at  these  Galleries.  The  Table  came  from 
the  Pringle  home  in  Charleston,  South  Carolina. 

(Illustrated  Plate  22) 


No.  425a 
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No.  425b 
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425b  SIDEBOARD,  SHERATON  MAHOGANY.  H.  42  ins.,  Toj 
66  x 25  ins. 

indented  long  central  drawer,  with  cupboard  beneath;  flanket 
by  bottle  drawers,  fitted  with  compartments ; set  between  reedei 
fiat  columns ; separated  from  the  centre  by  reeded  flat  columns 
open  base  and  eight  reeded  legs  with  spool  top  and  bottom.  Th 
key-holes  of  diamond  shaped  panels  of  holly  inlaid  into  the  ma 


hogany,  and  the  rich  mahogany  top  and  front  edge  are  inlal 


with  double  line  of  holly  or  satinwood. 
with  round  swinging  handles.  Key. 


There  are  8 rosette 


Pul1 13 


The  property  of  Mrs.  H.  C.  Bryant  and  sold  for  her  account.  Bought  b 
her  December  5 at  Mrs.  Evans’  sale  at  these  Galleries.  The  Sideboard  catr 
from  the  Pringle  home  in  South  Carolina. 

(Illustrated  Plate  22) 
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TIFFANY  FAVRILE  GLASS  JAR:  SIGNED.  H.  6 ins. 

Wide  gold  iridescent  clouds  on  purple  iridescent  background. 
SI.  melon-shape  with  wide  mouth.  Inside  of  burnish  iridescence. 
(Weighted  bottom). 

UNKNOWN:  PAINTING. 

Head  of  a young  girl;  oval  16xl2j4  ins.;  painting  on  canvas  of 
a young  girl  with  dark  curls  falling  to  her  shoulder  in  a white 
mob  cap  tied  with  blue  ribbon.  In  a square  gold  frame  with  a 
wine  colored  velvet  background. 

EMPIRE  MAHOGANY  SIDEBOARD.  61  x 22.  H.  45  ins. 

Columns  of  pineapple  design  with  low  paw  feet;  cupboard  doors 
guarding  two  deep  bottle  drawers,  in  the  centre  (one  with  six 
compartments),  three  silver  drawers  above.  Swinging  brass 
rectangular  shaped  handles  and  plates;  locks  need  repair.  (Cup- 
boards). 

An  8-inch  gallery  railing  has  been  added  later  to  the  sides  and  back  at  the 
top.  It  should  be  removed. 

DUTCH  PAINTING,  EIGHTEENTH  CENTURY.  26  x 22. 

Landscape  showing  ruins  of  a castle,  with  a wooden  bridge  over 
a waterfall.  Two  peasants  on  the  bank  of  a river. 

DUTCH  PAINTING,  EIGHTEENTH  CENTURY. 

Companion  to  preceding.  View  of  castle  ruins,  with  large  tree 
in  foreground;  peasant  family  sitting  on  rocks. 

A charming  pair  for  interior  decorating. 

JOHN  MOLENAER. 

Village  Festival;  Inn,  people  dancing  on  the  street,  etc.  Can- 
vas, 42  x 59. 

THEODORE  S.  BROWN. 

Landscape.  Signed.  Canvas,  10x8. 

UNKNOWN. 

Portrait  of  Daniel  Webster.  Oval  on  copper,  13x11. 

CHESTER  HARDING. 

Portrait  of  a lady.  Academy  board,  11x9. 

UNKNOWN.  EARLY. 

Portrait  of  a man.  On  academy  board,  17  x 13. 

ADDISON  T.  MILLAR. 

Mother’s  Love.  Painted  on  paper,  20x14.  Signed  E T M. 

DOUGHET. 

Landscape  with  ruins.  Canvas,  9x13. 
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HAMILTON  HAMILTON 

Portrait  of  a lady.  Canvas,  signed,  18  x 14. 

ATTRIBUTED  TO  WHISTLER. 

Head  of  a lady.  Canvas,  14  x 14.  (Ink  spots  and  small  tear.) 

ATTRIBUTED  TO  DE  TESTO,  Pupil  of  Leonardo. 

Lady,  seen  at  bust  length.  Panel  (thick),  19x16. 

SCHOOL  OF  LEONARDO  DA  VINCI. 

John  the  Baptist.  “Ecce  Agnus  Dei”.  Canvas,  10x8. 

MARSHALL. 

Marine.  Sunset  and  Distant  Sails.  Canvas,  signed,  and  dated 
1893,  14x24. 

R.  PEMBERTON. 

Sunset  and  Sailboat.  Canvas,  signed,  16x20.  (Sm.  tear). 

F.  COOPER. 

The  Hero  : A soldier  holding  a flag.  Canvas,  signed,  30  x 20. 

A.  M.  HULET. 

Sunset,  Marine,  sailing  vessels.  Canvas,  signed,  and  dated  1905. 
16x20. 

UNKNOWN. 

Portrait  of  Alexander  Baron  von  Humboldt,  distinguished  sci- 
entist. Canvas,  42  x 35. 

This  portrait  was  acquired  with  the  Grand  Union  Hotel  at  Saratoga  Springs, 
and  adorned  the  walls  of  the  old  Union  Hall  for  many  years.  Professor  Otto 
von  Billow,  a friend  of  Humboldt,  pronounced  it  a striking  likeness.  Pre- 
sumably the  portrait  was  painted  in  America  on  the  occasion  of  one  of  the 
visits  of  Baron  von  Humboldt,  who  is  represented  in  a brown  coat  over  black 
small  clothes,  seen  at  three-quarter  length  on  a rocky  hillside  holding  a com- 
pass ; his  keen  blue  eyes  look  toward  the  spectator  from  a three-quarter  view 
of  the  rather  full  face  with  slightly  ruffled  hair. 

UNKNOWN. 

Garden  landscape  with  two  girls,  one  nearly  nude.  Unframed, 
canvas,  53  x 48. 
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JOSEF  TASSONE— 1653-1737. 

Cattle.  Canvas,  40x60^. 

JOSEF  TASSONE— 1653-1737. 

Cattle,  with  shepherd.  Canvas,  40  x 60j4. 

*Companion  to  the  preceding. 

EARLY  18TH  CENTURY  PAINTING.  42  x 30. 

French  harbor,  a fort  with  fishing  boats  anchored  near  it,  with 
men  and  girls  in  foreground.  The' curving  bay  has  buildings, 
and  a lighthouse  at  its  end.  Pleasing  soft  old  colors;  old  gift 
frame. 
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R.  A.  BLAKELOCK,  1847-1919.  Attributed. 

INDIAN  ENCAMPMENT  IN  THE  MOUNTAINS. 

Stormy  red  sky,  twilight,  moonrise.  Canvas,  framed,  22  x 36. 

MOUNTAIN  TRAIL. 

Peaks  rise  eitherside,  tones  of  browns  and  yellow  ochre.  Canvas, 
framed,  36  x 22. 
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